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CHARACTERS

E TE,SMA-N

GEORG

HEDDA 'I'ESMAN

]UDGE BRACK

EILERT LOVBORG

BERTA

The home of George and Hedda T

research fellow in cultural history
i 2

George's wite

George"s aunt

the Tesmans’ housekeeper

SETTING

esman, Christiania, Norway. Near

the turn of the twenueth century.

ACTI
ACT II
ACT M

ACT IV

Morning
Afternoon

Early the next day

Evening

ACT 1

A large drawing room. It is formal, rigid and austere. There is a sofa, some
groupings of chairs, a piano and a stove for wannth. Bunches of flowers are
everpwhere. Too many—as though they had accumulated over the past day
or so and reached saturation point. French doors lead off the drawing room
to a verandah, wiich gives out on a garden just en the cusp of changing
from autumnal reds and ochers to wintery grays and blacks.

At the rear of the drawing room, a doonvay leads to a small library. It is
dominated by a painting of an old man in a general’s uniform. This picture
does nothing to clevate the sense of conviviality in this house. Milky
Scandinavian morning light filters in through the French windows.

Berta enters, flustered, with yet another bouguet. She looks aronnd for
somewhere to put it, settling finally on the piano. She then begins o
remove the dust cover from a chaise when the doorbell rings. She humies off

and we hear muted greetings from offstage. Miss Tesman enters, followed by
Berta.

miss TESMAN  Oh, they're not up yet!

BERTA That’s what I was saying, Miss Julia! You know how late

the boat got in last night! And Mrs. Tesman had to unpack every
last thing before she'd go to bed!

miss TESMAN ~ Well, then let’s let them sleep. But when they do
get up, won't they love this fresh morning air . . . ? (She qrosses
tipstage right and opens the drapes, the sheers and the windows.)

BERTA (Picking up Mrs. Elvsted’s flowers.)  Oh, there’s no space left
for any more of these—. (She sets them on the piano.)

MISS TESMAN S0 now you have a new mistress, Berta dear. God
knows how hard it was to let you go.

BERTA  Oh, miss! For me too! All the years I've been with you
and Miss Rina . . .
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lictle student.
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TES Berta, You can’t call George a student anymore—
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It's Dr. Tesman now.

5 N
perta  That's exactly what Mrs. Tesman told me. So it's trues

MISS TESMAN  [sn't it wonderful? They made him a doctor! T only

found out last night at the pier.

serTa  Well, I always knew he could do anything he set his mind

to, but | never thought it would be medicine.

aiss TESMAN No, no, darling, not that kind of doctor.
Anyhow, you'll have something much more importan
him than “doctor” pretty soon.

perTA  Oh? And—What is that, miss?

t to call

[ &)

S e

MISS TESMAN Wouldn’t you like to know.
Oh .. . if only my poor brother could look up from his grave

and see how well his little boy has done!

Berta, why are you taking the dust covers off the furniture?
pErTA Mrs. Tesman told me to. She said she couldn’t stand them.
miss TESMAN  They're going to use this as their living room?
pERTA  That's what she said.

Tesman crosses stage right, upstage in the library. He sees Aunt Julia.
TESMAN Aunt Julia!
miss TESMAN  Good morming!~—Good moming!

resMAN Dear Aunt Julia—all the way out here—and so carly in
the moming! Wonderful!

miss TESMAN  Well, T had to see how you were doing.

TeESMAN But—You couldn’t have gotten much sleep. Aunte.
miss TESMAN  Oh, I don’t need—who cares about thar?

TESMAN You got home safely from the dock?

Miss TESMAN [t was all fine—the Judge saw me nght to my door.

TESMAN ['m sorry we couldn’t give you a ride. But you saw for
yourself how much luggage Hedda had.

MISS TESMAN  Yes, amazing . . . All that luggage.
BERTA Should I go see if I can help Mrs. Tesman?

TESMAN  No thanks, Berta—I wouldn’t bother her just yet. 1t she
needs you, I'm sure she’ll ring. '

BERTA  All right then . . |

TESMN. (Handing her the suitcase))  But you could take this with
you, if you would?




She exits into the library. He closes the
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MISS
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litdle hat you've bought yourself.

f Hedda.
miss TE
edda? What do you mean?

resman  H
hamed of me if we were seen

MmaN  So she wouldn't be as
walking together in the sreet.

mesman  Oh. Aren't you—? You think of everything, don’t you,
Auntie? (He places the hat on the stage left chair at the center table.)

MISS TES

tell you: It is so good to have you

MISS TESMAN Oh. 1 can’t
y—Look at you! Look at you—.

home! Jochum's litde bo
to see you, Aunt Julia. You know

resMAN  And I'm just as happy
ther and a father to me.

you've always been like a mo

wiss TESMAN  Oh, T know you'll always be fond of your old aunts,

TesMAN  What about Auntie Rina? [s there any improvement?

wiss TESMAN Oh no. We can’t expect that. We have to live with
it: her lying there. That's what it is now. I just hope God lets me
hold on to her for a little while longer. Because—1 really don’t
know what I'd do with my life, George. Especially now that 1
don’t have you to take care of anymore. [—

. oo

cesMAN Now, now, it's okay; there—there—shhhh.

wiss TESMAN  No, but to think of it! It’s amazing—you're
married—and to Hedda Gabler! Who used to be surrounded by
men dancing around her—.

resmaN | know! And I imagine there are several gentlemen in
this town who are absolutely green with envy right now, ¢h?

No?

miss TESMAN  And then to have a five-—almost six-month
honeymoon—

TESMAN Wf:ll, I mean, strictly speaking—I was working too. All
those archives to pore through, and all the libraries. All those
books . . . ‘ '

Ml? TESMAN (’I)h;’I’m sure it was all work—. (She takes a seat
oumstage on the chaise.) George, is ther i i

A e anything s r
have to tell me? yins specialyou

TESMAN From the trip—?
MISS TESMAN  Yes.

TESMAN I've told you everything, [ got )
.y thatTasbiight: g. [ got my doctorate. But I told

T L] » are therc {lny pl‘OSpCCtS

TESMAN Prospects . . .
MISS TE i
SMAN  Expectations! George—1I am your aunt, after all.
TESMAN
Of course I have prospects, Auntic—Certainly!

MISS TESMAN  You have?

TESMAN  Of course! [ e
- expect to be made a full professor any day

MISS TESMAN A, yes, a full professor.
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TESMAN
beautifully.

esman  Oh, George. doyour

ndid. I'm a little stymied over what to do

rween the study and Hedda's bedroom,

eally think so?
MISS

TESMAN  It's simply sple
with the two rooms be
but. ..

wiss TEsMaN  Well, George. My dear boy, don’t you think time
will present a solution to that particular problem?

resMAN  Absolutely. As my library grows and expands—

wiss TESMAN (Cutting him off) Exactly. As your library grows.
That was exactly my thinking.

v——

man  The thing [ love most about this place is knowing how
much Hedda always dreamt about owning it. She used to say,
«The thing I want most in the world is to live in Senator Falk’s

villa ...

MISS TESMAN And then to have it come on the marker. . .
rESMAN We've been exceptionally lucky, haven't we—?

iss TESMAN  Yes. But George, dear—it’s ail going to be
expensive. All of this . ..

resmaN | know, yes, no, T know, itis . .. yes. Oh dear. Is it?

wiss TESMAN  Oh, dear God, George, you do realize that. Don't
you?

How much? Roughly . .. ? Speaking? A wild guess.

miss TESMAN | wouldn’t know where to begin undl I've seen
some of the bills.

tesMAN  Of course! But—the good news is that judge Brack has
gotten us an exceedingly fair deal. At least, that’s what he wrote
to Hedda.

miss TESMAN Don’t worry about it, dear. And as for the new
¥ 3
furniture—I"ve been able to put up some security for it—

TESMAN  Aunt Julia—What kind of security could you give?
MISS TESMAN | took out a mortgage on our pensions.
TESMAN  What? On you and Aunt Rina's pensions?

miss TESMAN ~ Well, I couldn’t think of anything else to do.

TESMAN But that’s—Are you crazy? You live on that! That’s all
you live on!

MISS TESMAN Now, now. Don’t worry about it. It’s just a
fommhw. Judge Brack explained it all—he arranged the whole
thing—and he said, “It's just a formality.”
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Since [ left, [ mean?

Just that he’s supposed to have published a new
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TESMAN g
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M ras:;}ll:’ I\I]tos_e;zlts vtvoh};:y?)‘:tr (j:\i l;zz:scomes out, that'l] bceh
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resMan It all about the domestic handicrafts of Brabant during
the Middie Ages.
wss TEsMan  Really! Imagine! That you can write about such 2

thing!

oo -

resman  Well, it's going to be a while before it comes out. I have
so much material to sort through first, and to organize.
Collate . ..

m1ss TESMAN  Yes. Sorting and organizing. You have such a talent
that—You really are my brother’s son.

qesMaN  I'll tell you—I'm looking forward to getting started.
Especially now that I have my own home to work in.

siss TESMAN  And above all, now that you've gotten the wife you
had your heart set on, darling. That’s the most important of all.

miss TESMAN  Yes, you're right, Aunt Julia, Hedda. Hedda is the
most wonderful thing that has ever happened to me. A blessing.
A salvation. Yes. She is.

Hedda opens the library doors and enters.
mass TESMAN  Oh Hedda, dear—good moming! How are vou?

ueppa  Good moming, Miss Tesman. Visiting us so carly—that's
so very . . . kind of you.

miss TESMAN  Did the bride sleep well in her new home?
HEDDA  Yes. She did. Reasonably soundly.

TESMAN  Reasonably? You were—went I got up you were
sleeping like a log!

HEDDA  Luckily, yes. But you know how it takes time to get used
to the new, Miss Tesman, Little by little. Small steps. Eh?
Oh, this sunlight? That maid’s left the verandah door open—
The light is so glaring in here.

miss TESMAN  Well, let’s close it. (She crosses to the window to
close it.)

HEDDA  No, just the curtains. That's right. It gives the room a
softer light.

Miss Tesman closes the sheers.
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Look. )
Toariant hands the package to Tesman. He umiraps it 1o reveal his
Miss Tesmi 2

shippers. ,
san  Oh my God. You kept them for me! It’s unbearably
TESM )

touching!
Hedda . . . look at these!
yeppa  What is 1t dear?
TEsMAN My old house dippers!
mopa  Ahh! Right. You referred to them more than once on the
mip—
EsMAN  Well—I missed them so much! Here—look—now you
get to see them, Hedda!

HEDDA  No, thanks, I really don’t—

tesMaN  Can you imagine—Auntie Rina lying there, ‘
embroidering them—as sick as she was. Oh, God, they bring
back so many memories—

HEDDA  Uhm. Yes. I can see that. But not for me.

10

aiss TESMAN 1 do see her point, dear.

TESMAN  But now that she’s part of the family—
arpopa  George, this maid isn’t going to work . . .
miss TESMAN  DBerta?

rESMAN  Why not, dear?

uepDA  Look. She's left her old hat just sitting out on a chair.
tEsMAN  But Hedda—

pEpDA  What if someone came in and saw this?
tesMaN  But Hedda—it’s Aunt Julia’s hat!

pEDDA  Is it? It is? Oh.

miss TESMAN  Yes, and it’s brand-new, Hedda,

HEDDA I guess I didn’t really look at it very carefully, Miss
Tesman.

MISS TESMAN  It's actually the first time I've worn it out.
TESMAN  It's a beautiful hat! It really is. Magnificent. Has such a—

miss TESMAN  George. It is a very ordinary hat, is what it is.
Now, what did I do with my parasol?
Because that’s mine too . .. not Berta's.

TESMAN A new hat! A new parasol! Extraordinary, right, Hedda?
HEDDA  Both so delightful. Really. Charming,

TESMAN  Exactly! And speaking of delight—isn’t Hedda—
Auntie—take a look at her—isn’t she—?

MISS TESMAN ~ George, darling. Hedda has always been beautiful.
That’s not new . . .

TESMAN I know that, but look at how she’s filled out while we
were on the trip!

II
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resmMaN  Please, of course, Aunte.

MISS TESMAN Good-bye. Good-bye.

its. Tesman sees her out. Hedda erosses downstage center,
Miss Tesman ext :SF A her father's portrait and kneels before
denching herﬁmi .;ro im, rises and paces upstage. She ends at the
AT Jlﬁ. ;f—'“ tl doses, the drapes and then opens them again. This
Mﬂdﬂwj‘pi}:f st;:z lee’:mi against the wall and stares out the window.,
moment past, S

Tesman eners stage left.

TEsMAN  What are you looking at, Hedda?

weppA  I'm just looking at the leaves. They're so yellow. And
withered.

TESMAN  Yes. Seprember. Already . . .

yEDDA  Already Seprember.

12
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resmaN | thought—Did you think that Aunt Julia was a little odd
just now? Sort of . .. overly formal? Do you think something’s
bothering her?

ueppA  Well—I barely know her. Isn't she always like thar?
resmaN  Not really. Not like today. ‘

HEDDA  Maybe it was the thing with the hae?

tesMAN [t might have been, but—for just a moment—

ueppA  But the manners—I mean—to toss your hat on a chair?
It’s just not done.

esMAN  Well, she won’t do it again. I can assure you.
uepDA  If [ did anything—T"ll try and make it up to her. ..
TESMAN  Yes, dear Hedda, [ wish you would.

HEDDA  When you go to see them later, why don't you ask her
over this evening.

TESMAN  Yes. | will. And there’s one more thing you could do to
make her unimaginably happy.

wEppA  Oh?

TESMAN  If you could just—if you could stop calling her “Miss
Tesman” and call her by her first name.

HEDDA  No, Tesman. I told you before. Please don’t ask me to do
that.

TESMAN For my sake, Hedda.

HEDDA  I'll try to call her “Aunt™ . .. And that's the best 1 can do,

Beat.

TESMAN  Yes, yes. All right. It’s just that now you're part of the
family—

HEDDA  Hmn. Maybe. I don’t really know . . .

13
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TESMAN Oh. Uhm.
do that.
yeppA  These flo
resman  Oh. Maybe they’

Yes, why not? That would be fine. We coylg

wers weren't here last night.
re from Aunt Julia.

A visiting card.

- 1 the day.” Guess who this is from.

il return later i
TesMAN | don’t know. Who?

uEDDA M. Elvsted.
s Really? That's—Miss Rysing, wasn't it? Before she
married somé rural provincia] commissioner somewhere . . . ?

jeppa  Exactly. You know who she is. She had very irritating
hair. Which she was absurdly proud of. I was under the
impression that she was an old flame of yours.

resmaN  No. Yes, uhm—but it was before I knew you! And it
didn't last very long at all! T wonder why she’s here. Amazing!

yeopa | think it’s odd that she would want to see us. [ haven't
seen her since school.

resmaN | haven’t seen her in a million years. She’s stuck out in
the middle of some backwater . . .

HEpDA  Listen, Tesman, isn't he—Eilert Lovborg, isn’t he living
up around there too?

14
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rEsMAN  Yes, | think, in the area.

Berta cniers.

perTA The lady who came earlier, ma’am—
She left the flowers you're holding—she’s back.

ueppA  Oh, is she? Well, show her in.

Berta exits into the halheay. Mrs. Elvsted enters stage left, Sollowed by
Berta. Berta closes the doors after her. '

ueppA How are you, my dear Mrs. Elvsted! How lovely to see
)’Ou again!

MRS. ELVSTED Yes—it's been a long, long time, hasn’t it?
TesMAN Very. For us too. Far too long!
uepDA  Thank you for the beautiful flowers.

MRs. ELVSTED  Oh, don’t mention it. I wanted to see you
yc?sterday, but I heard you were just getting back from a long
trip—. )

TESMAN So, you've, uh, just arrived in town—?

MRS. ELVSTED Yesterday afternoon. I was so upset when [ heard
you were away.

HEDDA Upset? Why?
TESMAN  Why, Miss Rysing?>—I mean Mrs. Elvsted—
HEDDA  There’s nothing wrong, is there?

MRS. ELVSTED YES ther(. is A < &, e
A\ ) H . nd [ llav > nNo one h
¢
, . to turn to

HEDDA  All right, sit here.
MRS. ELVSTED [ can’t sit, I'm too anxious to—

HEDDA  Of course you can. Sit here, Right next to me.

15
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MAN Really? Amazing! Yes? Lovborg is back? Hedda—my
TES 2
God! Did you hear that?

yEopA  Yes, of course [ heard her. I'm sitting right here.

He's been here about a week already, and this

STED .
MRS. ELV for him, and | know he's

town is so dangerous—so unhealthy
mixing in all that bad company—

TESMAN Oh, no...
eopa But, may | ask—what does that have to do with you?

MRS. ELVS
tutor.

yeppA  Your children?

wrs. ELvsTED No. My husband’s.
seDDA  Stepchildren.

MRs. ELVSTED That’s right.

TEsMAN But—was he—was he stable—I suppose is the word—
enough . . . uhm? To teach children?
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gp  Oh, it's—he works for us. He’s been the children's

. o

mRs. ELVSTED  In the last two years, his behavior has been
exemplary.

TESMAN Really? That’s extraordinary. I mean—did you hear that,
Hedda?

MRS. ELVSTED Above reproach. In every way. But being here in
this city—with money in his pocket, I'm terrified of what might
be happening.

tesMaN  But why didn’t he stay up there? With you and your
husband? Eh?

mrs. ELVSTED  When his book came out, he became more and
more restless. Distracted. He just couldn’t settle—,

TESMAN  Yes, Aunt Julia told me he had a new book out.

MRS. ELVSTED ItU's magnificent. A cultural history of Western
S B - ™ | .
civilization. And it's becoming something of a sensation. People
are talking about it—it’s everywhere you go.

TESMAN s it? And—and—and it's something he had in a drawer
from . .. better days, right?

MRS. ELVSTED You mean the old days, don’t you?

TESMAN  Exactly.

MRS. ELVSTED No. He wrote it all up there in the country. With
us. In the past year.

’
TESMAN Isn’t that marvelous? How surprising—Hedda—can you
imagine that?

MRS. ELVSTED Now—if it would only last.
HEDDA  Have you seen him since you got to town?

MRS. EL
g v;TED I\_Io, not yet. I had so much trouble finding out
where he's staying. It took me till this morning.
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 mind if1say 1 find it odd that your husband

qeppa DO YO
has—
4? What do you mean?

RS, ELVSTED My husban
) on this errand. That he sends yo,

chat he sends you . ; .
1 okoﬁir his friend. Tnstead of comng himself. T don’t
w 10

understand that.
qms. ELVSTED Oh. no. My husband doesn’t have time for—anq §

had some shopping © do as well, so—
uEpDA  Ah, V€S- Shopping Well, in that case . ..
_Tesman, [ beg you—I know Eilert
ou. Please be kind to him. You were

re both in the same field, aren’t yous

_pvsTED  Pleases Mr
try to see Y
ds. And you'

MRS '
Lovborg will
such good frien

MAN Yes, we were working on similar tracks, once.

So, I'm imploring you—both of you. Please,

SFEL ¢ that you'll keep an eye on him? .. .. See

TES
MRS. ELV!
would you promusé m
that he doesn’t s@rt . - .

esMaN Of course! With only the greatest pleasure, Mrs.

Rysing . - - !
peppA  Elvsted.

resman  I'll do everything [ can for Eilert. You can count on it.

mrs. ELvsTED Oh, you're such a kind man—thank you so

much—!
Because he means so much to my husband.

Beat.

neppa  Tesman. You should write to him, I think. Give him an
opening. Or he might be too hesitant to come on his own.

TESMAN You're absolutely right, Hedda. That’s probably the most
useful way, don't you think . . . 2 Eh? A note.

18

B ol

HEDDA Yes. lAﬂd actually, you would want to do it as soon as
possible. Right now, really.

MRS. ELVSTED Oh, please, if you could, that would be so—!

resMaN  Uhm—I'll do it this instane, if you'll giv '
Mrs. . . . Elvsted. you'll give me his address,

MRS. ELVSTED  Yes. Here.
Hands him a slip of paper from her bag.

resMaN Al right. I'm going to do it—jus
t e ]
around the roont.) Just as soon as—(He looks
:[ se::(z::;; {ilnlds::}’ da:1:1 siiipem ... (He finds them on the desk.)
L . a s FOFT S
exils.) ¢ writing of notes, eh? Yes! (He

HEDDA 'Ijesma.n. Make sure it’s a nice, warm, chatty letter, will
you? Bring him up to date. ‘

TESMAN (From offstage) Yes—that's exactly right!

MRS. ELVSTED But please don’t -
say anyth el
you to! y anything about my asking

TESMAN (Returning from the library.) Oh
: 2 . Bt e
without saying! Doesn't it? I-?mn? ut naturally. That goes

Tesman exits again into the library. Hedda closes the double doors
Q0rs,

HeppA  Now then. Here
. we are, We've kil ; :
stone, haven’t we? led two birds with one

MRS. ELVSTED What do you mean?
HEDDA : i
You couldn’t tell I wanted him out of the room?
MRS. '
ELVSTED Yes. To go write the letter,

HEDDA Of co
urse. But also to get a chance to talk to you alone

MRS. ELVSTED About all this?
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ueppa  Exactly.

EryE But Mrs. Tesman, there’s nothing more
MRS. TED

That's it.

ueppa  Oh, no. There certainjly is. A great deal more, Ty,
is very clear. Now. Come. Sit here . ..
And we can have a nice talk. And be completely candig With
each other.

to say,

t much

mrs. ELvsTED  But really, Mrs. Tesman, T have to go.

peppa  Oh, you can't be in that much ot a hurry. Dopt vou
want to tell me a littde bit about your life at home? I 4o w
know.

ant to

mrs. ELvsTED  That's the last thing I want to talk about.

HEDDA But you can talk to me! My God! We were at schooj
together, after all.

MRS, ELVSTED  Yes, | remember. You were ahead of me, and I
was so terrified of you.

HeDpa Terrified of me! No!

MRS. ELVSTED Yes! You used to pull my hair whenever we met
on the stairs . . .

HEDDA [ did? Really? No . ..
V MRS, ELVSTED Yes. And once you threatened to burn it all off.
HEDDA Oh, come now. That was just girls being silly—

MRS. ELVSTED Well, [ was very stupid back then. And we've
moved in such different worlds, haven’t we? In just the opposite
direction from each other.

HEDDA  But we should take this opportunity to reconnect!
Because back in those days we were very close!

MRS. ELVSTED [ don’t remember ever—
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HEDDA  Yes, of course we were. And that’s w
able to talk freely now. s why we should be

Beat.

So, look: No more “Mrs, Tesman.” Plegse. I's Hedda

MRS. ELVSTED  Your kindness 5—I'm n

Ot used to people bein
sweet to me— people being so

HEDDA  Now, now, now, and I'm going to call you Thora. Just
like at school.

MRS. ELVSTED It's Thea.

HEDDA  Yes, yes. That's what I meant,

S0, you're not used to kindness,

> Thea? Not even in your own
home?

MRS. ELVSTED Bur it’s not my home. It never was and it never
will be.

HEDDA [ thought it might be something like that.

MRS. ELVSTED  Yes, ves. It is.

HEDDA And... Am] rememberin

g this correctly? You went up
to the country to be the commiss

ioner’s housekeeper?

MRS. ELVSTED [ was governess. At first. Bug M. Elvsted, the first
Mrs. Elvsted, that is, was so ill. She was in bed most of the time.
So I had to take care of the house too.

HEDDA  And then, finally, it was your house.
MRS. ELVSTED  Yes. That's right,
HEDDA  Huh. How long ago was that?
MRS. ELVSTED That [ got married? Five years ago.
HEDDA  Yes. It must be.

MRS. ELVSTED ~ Oh, God. These last five years, the last three in
particular, Mrs. Tesman, if you only knew—
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“Mrs Tesman' ? Thea, 1 told you—.

STED Oh! I'm sorty, I'm trying . .

HEDDA

- Hedda. If you only
MRS. ELV

knew—
here for ... what? Abg
1ot Lovborg has been up £ B
HEDDA Eﬂel’t

?
three years or s0¢

pvsTED  Eilert Lovborg? Yes. That's right.

a Did you know him beto
No, not really. just by name, of course,
* 4

MRS. a1
re? When you stll lived here?

HEDD

MRS ELVSTED

pa But when he moved up to the country, he would visie?
HED

gLvsTED Every day. He was teaching the children.
MRS, cT

aeppa  And of co
the time?

s. ELVSTED As commissioner, he has to cover the entire
MRS.
o, he's never there, Mrs.—uh—Hedda,

urse your husband—he must be gone a lot of

district. S

ueppa Thea. Tell me everything.

MRS, ELVSTED 1 don’t know how to talk about—If you ask me
questions, I can—

Beat.

uEDDA  Is your husband a good man? Does he treat you well? Are
things—?

MRs. ELVSTED | suppose he means well.

HEDDA He's much older, isn’t he? Because, that can’t be an easy
thing.

MRs. ELVSTED There's twenty years between us. And it’s true:

We have nothing in common, we—

HEDDA But he’s fond of you, at least—7 In his own way?
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mrs. ELVSTED Is he? I couldn’t actually tell you, I'm ewERSve,
I don't cost a lot to keep.

peopA  That was your first mistake.

MRS, ELVSTED Yes, but it's true: I'm useful to have around. But
he doesn’t think of anyone but himself. Maybe he has some
feelings toward his children, but—

ueopA  And feelings for Eilert Lovborg,
mrs. BLVSTED  Eilert Lovborg? Why do you say thae?

ueppa  Well, I mean. Here you are. Looking for him.
And you told Tesman you'd been sent to look for the man.

MRS. ELVSTED [s that what I said? I don’t . . .

Beat.

Well. [ might as well tell you: It’s going to come out sooner or
later—

HEDDA Thea dear—?

~ mrs. ELVSTED  The long and the short of it is: I've left. And my

husband doesn’t even realize it.
HEDDA He doesn’t know you're gone?

MRS. ELVSTED He's away. Oh, Hedda. I just couldn’t stand it

anymore. Being up there, so completely alone for the rest of my
life.

HEDDA So what now?

MRS, ELVSTED [ don’t know. I just quietly packed up as little as [
could and T walked away.

HEDDA Just like that? It's very brave,

MRS. ELVSTED [—I didn’t look back. I just got on the train and
came to town.
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happen.when you g0 back?

rwill
peppa Wha <2 No. No. 'm never going back.

g, gvsep GO b2

. o
an—You're leaving your marriage?

HEDDA YOl.l me

qEppa  But what will people say?
sLvsteD  Whatever they like. All I've done is what I had
MRS.

to do. |
w what? How will you live?

HEDDA S0 NO
MRS, ELVSTED | have no idea. All I know is that if [ am going ¢
live, it has to be near Eilert Lovborg.

uEppa  Thea. How did you and Lovborg become friends?

mgs. ELvsTED Oh, gradually. Little by little. I think I started to
have an effect on him.

uepDpA  An effect?

MRs. ELVSTED A kind of power, I suppose.

HeppA  Oh, yes?

MRs. ELvsTED And he began to slowly change. The old habits,

Beat.

Not because I asked him to. I'd never do that. He just saw that it
upset me and stopped.

HEDDA So, in other words, you saved him, did you? Thea?

MRS. ELVSTED That’s what he says. And in return, he taught me
to use my mind, and to start thinking.

HEDDA Sort of a teacher to you too, right?

MRS. ELVSTED He talked to me. About everything.
And when he wrote something, we’d work on it together.
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HEDDA True comrades, were you?

MRS. ELVSTED Yes! Comrades! Exactly! That's what he said! And
I know I should be happy, but I'm so scared it's not going to
last.

uEpDA  Don’t you have more faith in him than that?

mrs. ELVSTED  There's something standing between Eilert and
me. One of the women from his past.

ueppA  Who?

mrs. ELVSTED I don’t know. Someone he’s never forgotten.
uEpPA  What's he told you about her?

mRs. ELVSTED Nothing. Just a vague reference once—
uEpDA  Tell me what he said!

MmRs. ELVSTED  When he left her, she tried to shoot him with a
pistol.

uepDA  Oh, that’s got to be nonsense. People don’t really do that.

mrs. ELVSTED No. That’s why I think it has to be the redheaded
singer that he was always seeing for a while—

HEDDA  Yes. It very well could be.

MRS. ELVSTED Because I remember they used to say she walked
around with loaded guns all the time.

HEDDA Well. Then it must’ve been her.

MRS. ELVSTED Yes, but Hedda. I've ﬁeard that she’s back in
town. And I'm so anxious about it . . .

Tesman is heard offstage.

HEDDA  Shh!
Thea—all this has to stay just between us,

MRS. ELVSTED Yes! My God. Of course!
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T enters front the library, handing a letter to Berta and giving her
esman

mailing instructions.

MAN ['ve done it.
rear. And M. :
(She starts 10 exit.)

enters from offstage left. Berta crosses upstage of the doors jugt
closes them.

resume to call on you so carly?

And Berta has sent it off.

oa G Elvsted was just leaving. I'm going to see
HED
her out.

_]udge Brack
15 he has entered and

BRACK May one p

peppA  One may presume.

TESMAN  You're always welcome here, Judge.
Judge Brack—Miss Rysing.

BRACE Ahh! A pleasure.

weppA  It's really so re and so delightful to see you in daylight,
Judge.

pRACK Do [seem ... ditferent?

usppa  Well, maybe you look 2 lictle younger . .. ?

srack That is exceedingly kind of you.

TesMAN  But what about Hedda? Isn't she blooming? She’s filled
out in the most remarkable way—

HEDDA  Stop it. You should be thanking the Judge for having
gone to so much trouble—

BRACK Nonsense! It was a pleasure!

weppA  No, you're a good friend. Let me just see my other good
friend out and I'll be right back.

Mutual good-byes. Mrs. Elvsted follows Hedda out.
BRACK So. Is your wife happy with everything?
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.sMAN  Yes, of course; we can’t thank you enough! There are a-
few things here and there that we’ve got to rearrange, a few
things missing, apparently, which I suppose we have to buy—

srack Really?

resMAN  But Hedda says she’ll take care of it. Why don’t we sit
down.

prack  Well, I only have a moment.
[ want to discuss something with you actually, Tesman. If I may?

resMAN  Uh-oh.
Now comes the serious part, is that it ... ?

srack No, no, no. There's no rush for us to get into the dreary
financial details. Though I suppose I wish we'd been a little
more fiscally . . . conscious in setting all this up.

TESMAN  Yes, | know, but how? You know Hedda—you know
her better than almost anyone. What was I supposed to do—
offer her a little apartment somewhere on the edge of town? i

Brack No, exactly. That's precisely the problem.

TesMAN  Well then, fortunately, it can’t be too long before I get
my promotion.

BRACK Well, these things tend to sort of drag themselves out.
TESMAN Do you know something?

BrACK Not really. Nothing finite.
But—incidentally—you know your old friend Eilert Lovborg is
back in town.

TESMAN Yes. I already know.
BRACK How?
TESMAN The lady who just left with Hedda told us.

BRACK Oh. Right.
I didn’t quite catch her name.
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[ESMAN M. Elvsted.

BRACK Al Yes! The wif¢
was holed up n€ar then.

of the commissioner. Righe! Lovborg

¢ he's sort of on his fect again, don’

15 great to hear that he's s _ t

TESMAN [t &T
you think?

Yes. They say he’s pulled h

come out with a new book.

imself together.
BRACK

TESMAN And
BRACK He has indeed.

resMaN  Which has created a bit of a sensation,

BRACK A very big sensation, actually.
TESMAN sn't that amazing? You know—he had such a talent—]
was certain he’d squandered it and was in perpetual free fall,

prack We all thought that.
TESMAN But the big question has got to be—what can he do?
How will he make a living?

Hedda reenters.

qEDDA  Tesman is always worrying about how people are going to
survive.

rEsMAN Good Lord—it's poor Eilert Lovborg we're talking about
here!

ueopa  Oh, really?
Is he in trouble?

TESMAN He must have run through his inheritance a while ago.
And you can’t exactly write a new book every year—Can you?
No. So, I was asking what's going to happen to him.

BrRack  Well, funny you should mention that. Because maybe [
can shed a little light.

f

'FESMAN Uh-huh.
PRACK You must remember that his family has a great deal of

influence.

TESMAN  Yes, but they washed their hands of him.

arAacK Right. And he was the white shining hope for that family.
Their golden boy.

peppA  Who knows? Some people get many chances in life.
He's been rehabilitated, apparently, up at Commissioner
Elvsted’s. A new man.

srRACK And published a big book. So—

resMAN  Right. So maybe people will see their way toward
opening their hearts to him again. Well. I've just written to him,

inviting him over tonight.

prack But, Tesman, did you forget—? You're booked—
Tonight’s my little stag party—I told you last night at the pier.

aeppA  Did you forget, Tesman?

resMaN  Completely! Good God! Yes.

prack  Well, Lovborg won’t show up here. I can assure you.
TESMAN Why do you say that?

BrRACK Listen. My dear friends. I do have to tell you something.
tesMAN  What, Judge? Is it about Eilert?

BRACK Both you and him.

tEsMAN  Well, then just tell us.

BRACK  All right.
I think . .. Your promotion is not quite the foregone conclusion
one hoped and wished for.

TESMAN  Has something gotten in the way?
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ld think that there's now o ihe
BRACK [W oul
post, Y&s-
-
TESMAN Compengon: ‘ i
Do you memr—]udgc—-\\'::h 3wl

.. Exactly. Eilert Lovbors:

BRACK Y© .
This 1s unthinkable. It's unbelievable!

TESMAN No.
srack Nevertheless.

¢ would be so .. . completely . |

dge. |
rEsMAN  But Judge oward me. Eh? 1 miean—pyy, N

inconsiderate—at the very least—¢

married man! -
wrried on the prospect of that promotion—!

Hedda and [ got i )
Ran up debrs! Borrowed money from Aunt Julia! Because thyy

p : 5
job was pracrically promised to me:
t. but it's going to involve some very

sRACK ['m sure you'll get1
ahways better to know these things

rigorous competidon. and it’s
sooner rather than later.

uEppA  Yes. Just think. Tesman. It'll be sort of like a duel. Won't

ie?

TesMan [ don’t know how vou can be so amused by this, Hedda!

weppa  I'm not. I'm actually extremely eager to know how it all
turns out.

BRACE In any case, Mrs. Tesman, before you start buying
treasures for this place. [ wanted to tell you.

HEDDA Oh, ves. but this doesn’t change anything.

BRACE. Well then. C'est lz guerre.
(To Tesman.) I'll come and get you on my way home this
afternoon, all right?

TESMAN  Yes, please—sorry—I don’t know where I'm at right
now. I'm in such a fog.
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geppa  Good-bye, Judge. And come again soon. Will you?

BRACK Thank you. Good-bye now. (Judge Brack exits.)

qesMAN  Oh God, Hedda. This is exactly what happens when you
et your fantasy life run away with you! Isn’tit?
jeppA  And ... s that what you’ve done?

TESMAN Hedda! I'm not deluding myself here—I've been living
in a dreamworld—getting married and setting up a home—based
on nothing but expectations, not actual reality!

weppA  That might be very, very true.

Well. At least we have the house we always wanted,
right, Hedda? This is real. This house we dreamt of living in, ¢h?

Right?
uEpDA  We did agree, didn’t we, that we were going to have a
particular kind of life?
A social life?
Ente'rtain. have parties, did we not? That was the bargain.

tesMaN  Yes! God yes, and I was looking forward to that! You—
as a hostess—society—yes, yes, yes. But—but now—it’s going to
have to be just the two of us—at least for a little while! I mean—
we’ll have Aunt Julia over now and then. I know this 1sn’t
exactly what you had in mind . . .

uEppA  And of course, I’'m going to presume that a butler is no
longer realistic. Correct?

tesMaN  Oh, my! No. No! It’s out of the question. For now.
HEDDA And the same goes for the horse you promised me?
TesMAN Horse? My God! Hedda! For riding?

HEDDA | know. I should put that right out of my head. Eh?

TESMAN  Good God in heaven, yes, please!
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i1, at least I have on¢ thing left to amuse myself wich,

gEDDA  We

maN  Thank goodness! What is that, Hedda?
TES

HEDDA My pisto
resman  Hedda. No!
HEDDA Yes. General Gable

Is, of course, George.
r’s pistols. Exactly.

resmaN  Oh, please,

for God's sake. They're dangerous! For my sake, Hedda—!

END OF ACT I
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Hedda, darling. Don’t play with those things,

ACT II

The piano has beent moved into the library, and in its place is a writing
table. The flowers are all gonte, except for Mrs. Elvsted’s bouguet. Hedda
enters from the library, a pistol in her hand, Its twin sits in a case on the
writing table. Hedda walks around the room, taking aim ar various objects.
She looks outside and smiles, pointing the revolver out the French door
toward something in the garden.

ueppA  Well, hello again, your honor!
BRACK (From offstage) Likewise, Mrs. Tesman.

HEDDA (Standing back and taking aim out the window.) And now,
your honor, I'm going to shoot you.

BRACK No-no-no! Don’t point that thing at me!

#epDpA  That's what comes of sneaking in through the back. (She
fires the pistol.)

BRACK Are you crazy!

HEDDA  Uh-oh. I didn’t hit you, did I?
BRACK Enough!

peDDA Al right, Judge, come on in,

Judge Brack enters through the window and crosses to Hedda. He has
changed his clothes and is dressed for a party.

BRACK Do you mind?
He takes the pistol away from Hedda.

Christ, Hedda, you're still playing with guns? What're you
shooting at?

HEDDA The sky. Just the blue sky.

BRACK (Returning the pistol to its case, he smiles wistfully, examining
it.) This thing. Oh, yes, we remember you, don’t we? There
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ucked away in your little case.

we go. T _
f that kind of fun today, okay?

Look, let's not have any more 0
neppa  Well, what do you want me to do with myself?
pRACK Haven't you had any exciting visitors?

ueppa  No one. Everyone we know is still in the country, |

guess.
pracKk And Tesman is out?

HEDDA (Tuking the pistol case up fo the librarp.) At the Aunties’,
skittered out right after lunch. He didn’t think you'd come for

him so soon.
BRACK Yes, that was stupid of me; [ should have realized.
HEDDA Why stupid?
BRACK Because if I'd been thinking, I'd have come carlier.

neppa  Oh. Well, then you'd have been sitting here all by
yourself, I've been up in my room, getting dressed, since lunch,

BRACK And isn't there a little peephole in the door we could haye
talked through?

HEDDA  That, my dear Judge, you forgot to arrange.
BRACK Also stupid of me.

HEDDA  Well, we’ll have to just get settled in and wait for
Tesman, won't we? He's going to be out for a while, you know.

BRACK [ can be patent.
HEDDA  Well?

BRACK Well?

HEDDA | asked first.

BRACK  All right, then, let’s have a nice, cozy little chat—Mrs.
Hedda.
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aeppA It feels like forever since the last ame we had a good talk.

BR.ACK
were home.

Every day you were gone, I'd walk by here and wish you

{EDDA Belicve me, so did L.

prack  Really? I thought you were having the time of your life.

jqeppA  You have no idea.

BRACK
our lives.”

qeppa  Of course he did, because nothing makes him happier
than rooting through old documents in dusty libraries and
making endless copies of things. Parchments, or whatever they're

ca_lled.

BRACK Well, I mean, yes, that is his lifc, to some extent. Isn’t 1t?

But that’s what Tesman wrote in all his letters. “Time of

aeppA  Right, that’s true, so if that's your life, then—oh—but
God, what about me? I've been so insanely bored!

sracg  Really? Seriously? Have you . .. 7

aEppA  Think about it! To go six months—six whole months—
without running into anyone you know? Nobody who could
ralk about what’s going on back home? Qur circle, our crowd?

Nothing!
m@cx Yes. That would be very hard.
geEppA  But the worst of it is—
prRACK What?
HEDPA Just to be with the same person without a break—
BrRACK (Nodding) Right. Morning, noon and night.

HEDDA  Without even the smallest break! At all! Always and
forever.




Yes, yes. But our good friend Tesman is so—

My dear Judge: Tesman is an academic specialist,

BRACK
HEDDA
This is true. Yes.

pgeppA  And let's face it: A?adcmics just aren’t all that myey, fun
to travel with. After a while.

Not even the academic specialist one loves?

BRACK

BRACK
ueppa  Ugh. Please don't use that sugary word.
BRACK You're joking.

HEDDA Well—you try it. You try listening to the “cultura] history
of Brabant,” moming, noon and night. ’

BRACK Always and forever . ..

Heppa  Exactly! And, my God, all this about the “domestic ¢rag_
work in the Middle Ages™ It’s a nightmare.

BRACK Excuse me, but, if all that is true, how did you ever—:
HEDDA Conclude that George and | would make a good matchy»
BRACK Right. Yes. You could put it that way.

HEDDA s it really that strange?

BRACK Well, yes and no, Hedda.

Beat.

HEDDA [ had danced my last dance, my dear Judge.

Beat.

My time was up.
Ugh! I can’t say that. I can’t even think it.

BRACK You certainly have no reason to.
HEDDA  No, no. Reason. Right.
Beat.
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And Tesman is a very respectable choice.

cK Respectable. Dependable . . . absolutely solid.
BRA
pa And there isn’t anything that’s literally . . . ndiculous

2bout him. Is there?

aacg  Ridiculous? No. 1 wouldn’t say that, no.
B

A Yes. And he’s an extremely devoted scholar, isn’t he? So

D s every chance he might make a name for himself. Right?

there

Beat.
But . . . ['m sorry. But acrually—I thought you shared everyone

clse’s opinion that Tesman was going to shine very brighdy.
Eventually.

peopa  Yes, [ did. So then, when he pursued me so . . . avidly, so
hungrily, I thought, “Well, fine, then. Why not?”

srack Of course. From that perspective, I can see—

aeppa  And it was certainly more than my other admirers were
willing to do, dear Judge.

prack  Well, I can't speak for any of the others. But as far as 'm
concerned, I've always had a certain respect for the bonds of
matrimony. In a general sort of way.

ueppa  Oh, T never held out any hopes for you. Believe me.

prack Hedda. All I want is to be of service. You know? To a
close group of dear people, with whom I have the freedom to
come and go—as a trusted friend.

peppA  To the man of the house, you mean?

prack Frankly, preferably primarily to the wife. And then the
man. A sort of . . . triangle of availability. You can't imagine
how satisfying that could be all around.
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ere were Many, MANY Gmes on thig s

ueppa Yes. Well. Th B
hird person to talk with in those train

just longed for some €
compartments.

prack  All that's behind you now.

pueppA  Oh, no. No. This is going to be a very, very long tide
We're just at the first stop along the way. '

srack  Perhaps the thing to do is to jump oft the train and stretc]
a little now and then. h

ueppa D'l never get off.

BRACK Really?

ueppA  No. Because there’s always someone at the station—

BRACK Staring at your legs?

HEDDA Exactly.

BRACK But. Hedda, after al—!

HEDDA Sorry. Not interested. I'd rather just stay on board and
Jearn everything there is to know about the medieval handicrafts
of Brabant.

Brack All right, then. suppose a third person got on the train and
joined the couple.

Beat.

An undersanding, sympathetic friend.
HEDDA Who is consistendy entertaining.
BRACK And not at all a specialist. Yes. Well.
HEDDA  Yes. That would be a huge relief.
TESMAN (From offstage) Oh, my . . .

BRACK The triangle is complete.
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HEDDA (Quietly-) And the train moves on.
Tesmat CHIC, loaded down with journals and books.

rusmaN (To Berta offstage)  Oh my! Lot of work, dragging these

pooks and journals around. |
['m actually sweating, Hedda. And—Judge! You’re here! Berta

didn't tell me.

prACK [ came in through the back.

HEDDA More books? Tesman . ..

well, I have to keep up. Look at these journals—it’s

s come out in the field while we've been gone! It's

what’
constant work!

ueppa  In the “field™?

prRACK Academic stuff, Hedda. Position papers. Essays. [t's an
industry.

aeppA Do you really need more journals, Tesman?

rESMAN You can never have too many journals. I have to know
what the competition is doing . . . All the advances ... ? It’s an

avalanche.
gEDDA  Yes, that’s probably true.

TESMAN You have no idea. And I managed to get hold of Eilert

Lovborg’s new book too.
Would you like to take a look, Hedda?

uEppA  Oh, thank you. No.
Maybe later.

TESMAN [ skimmed through a little of it on my way home.

BRACK And so what do you think? From an academic specialist’s
point of view?
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[ chink it’s remarkable how much sense it makes, [

Jike anything he's ever written before.
drop these off in my study—and I'll just change

-msw
cerainly U
[ want to Just
mY dothes.
We don't have to |

there's no rush.

eave right this minute, do we, Judge?

BRACK Oh, no,
Great, then I'll take my dme.
MaN (From offstage) . : : ‘
TESOh by the way, Hedda—Aunt Julia won’t be coming by this

evening.
peppa  No! Not because of that business with the hae?

TESMAN (Retuming.) Don't be ndiculous! Aunt Julia isn't like thad
No. It's Aunt Rina. She's just not doing well at all,

urppa  But she’s always “not doing well.”
rEsMAN But it’s geeting much worse. Today was very bad.

ueppA  Well, then it’s natural for her to want to stay close to
home. I'll have to accept that.

resmaN | do have to tell you how ecstatic Aunt Julia was that
you'd filled out so much on our trip.

HEDDA (Unable v contain herself, @ sudden explosion.)  Oh, Christ,
it's nonstop with these aunts.

Pause.
TESMAN What?
HEDDA Nothing.

TESMAN  Yes.
All right then. (He exits.)

BRACK So ... what was the “business with the hat™?

HEDDA  Oh, just—Miss Tesman had dropped her hat on that chair

this morning. (4 rueful smile.) And then [ sort of pretended I
thought it was the maid’s.
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prack Hedda, why would you want to hurt that nice old lady?

gEppA | know. I can’t help it. Something just comes over me
and 1 can’t stop myself. (She pushes Brack’s chair back into its proper
place at the table.) 1 can’t explain it. It just happens.

BRACK YouTe 1ot really happy, is the thing.

yppA  Why should | be? Can you tell me exactly why I should
be happy?

prACK For one thing, you got the house you always wanted.

aEpDA  You too? You believe that story?

BRACK Isn'tit true?

ueppa  Here's what it is. The summer before last, Tesman used to
walk me home from parties—

sRACE 1'm sorry I lived in the other direction, my dear.

uEDDA  Yes. An entirely other direction, that summer, I would
say.

BRACK Shame on you, Hedda. So. What—you and Tesman
were—?

HEDDA One night we passed by this house. And Tesman was
knotted up in complete agony because he couldn’t find anything
to say.

Beat.

There was just this silence. And I felt sorry for this great thinker
who—

BRACK Did you? Really?

HEDDA [ honestly, actually did. And so, to help him out of his
conversational . . . quagmire—I blurted out, totally
spontaneously, as an act of kindness, really just to put him out of
his misery, that I'd always “loved this house and wanted to live
here.”
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. . ,
BRACK That's it? Nothing more than that?

peppa  That was the extent of it. Then.
?

pRACK Butlater...?

yeopa  Well Unfortunately. My frivolity had consequenc,
Judge. Didn’t it?

[ have found that one’s frivolity often does.

S dear

BRACK

qeppa  Thank you! So much. (Smiling.) So, it was my
“enthusiasm” for Senator Falk’s villa that brought Tesman and
me together in the first place. That's it! Concluding in an
engagement, and marriage, and a six-month honeymoon,
et cetera, et cetera, €t cetera. So there you are—you make your
bed and then you've got to lie in it.

BRACK But this is crazy—it's priceless! So you could really care
Jess about this place, all this deluxe—? (He gestures, taking in the
opulence.)

ueopa  No! God knows! Not in the least!
BRACK Even after we made it so nice for you?

HEDDA Nice? It smells of dead roses and dried lavender
everywhere! But maybe that’s Auntie Juha—

BRACK [ think that’s probably a litde memento mori of the late
Senator’s widow.

HEDDA  Yes, it is a little morbid. Isn't it?
It does have sort of an air of decay. Like flowers the day after the
ball. :
You cannot imagine how excruciatingly bored I'm going to be
out here.

BRACK h\jVelI{,. maybe the thing to do is—we should find
sometiung for you—sort of a goal. A
- go plan. Some way for you to

HEDDA  And challenged at the same time . . .
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g Oh, naturally.

BRAC
¢ would that be?—I mean—T've thought of—

pa Wha
lmllz'lco. It wouldn't work.

g What? Come on. Tell me.

BRAC
HEDDA 1£1 could get Tesman to go into politics . . .

aack  Tesman? [ don’t think so. He has—exactly—let’s see—
B

ptitude for politics!

zero
[ know that. But if I could persuade him anyway—?

urppA  No,

what satisfaction could you possibly derive from it?

BRACK But— . 2
hance at all of him succeeding?

If there's no ¢

uepDA  Because I'm bored! Bored! I am so bored!

Pause.
Look at the people who become politicians. Do you really think
it’s that implausible for him to end up as—say—a cabinet
minister in charge of antique chairs or something—or an

ambassador?
prACE Hedda. You know as well as I do: You have to be rich to
make it in that game. Just to start off with.

aEppA  There you have it. That’s it. Isn’t it? This . . . cheapness,
this penny-pinching little world I've ended up in. That’s what
makes life so ridiculous. So absolutely ludicrous. Because that's

what it is.
srack If you'll permit me. I think there’s another problem,
actually.

HEDDA What is it?

BRACK You've never really been stimulated by anything, have
you? Truly—had a real experience? '

HEDDA Something serious, you mean? Something truly liberating?
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BRACK
to change.

what you're referring to is Tesman’s stry

hip—that’s his problem. I will not wast

That's one Way of putting it. But perhaps thay all g,
out

ggle over his

peopa 1f
[ single

rofessors .
second worTying about it.

4 —T1et that play itself out. But .

cx No, that's not i o o

P ced with a much greater . .. xesponsibility? The Blopesy
responsibility of them all?

Beat.
New duties for little Mrs. Hedda.
geppa Oh, shut up! That's never going to happen—evey)

pRACK Let’s have this conversation again in about a year, A, th
: ¢
most.

uEppA | have no instincts for those sorts of demands, My, Judge

pRACK Maybe you do. Perhaps they're simply submerged. Ang
should be explored. mean—-For other women, it’s the greatest

joy—
ueopa | told you to shut up! Besides. I think T have a talent for
one thing, and one thing only.

BRACK And that is?

pEppA  Boring myself to death. Now you know.

Tesman is heard from offstage, ad-libbing “What? ... I don’t know.”
And speaking of which, here comes the professor.

BRACK Now, now, now, Hedda.

Tesman enters in evening clothes.

TESMAN Hedda—have we heard from Eilert Lovborg?

HEDDA No.
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J— He's probably just going to show up then.

BRACK You really think he’ll come?

fESMAN  Y€S, I do, because all of the things you rold us this
morning are just rumors, I'm certain of it.

TESMAN For one thing, Aunt Julia believes for all the world that
Lovborg would never again stand in my way.

BRACK Well then, everything is fine. We should put it out of our
heads.

TesMAN Y¢S but I'd like to wait for him for as long as possible, if
that’s all right . ..

sracK We have plenty of time. No one's coming to my place till
seven or seven-thirty ...

resman  Well, then we can keep Hedda company in the
meantime, and see what happens, right?

qeppA  And if worst comes to worst, Mr. Lovborg can sit and talk
with me.

prRACK What do you mean, “if worst comes to worst”?
ueppa I he doesn’t want to go with you and Tesman.

resMaN  But Hedda, dear. Would that be appropriate?
Remember—Aunt Julia isn’t coming,

peppA  No. But Mrs. Elvsted is.

tesMAN  Oh.
weopA  The three of us will drink a cup of tea together.

TESMAN In that case it’s fine.
prRACK And it might be the best thing for him.

HEDDA  Why?
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g Mrs. Tesmarn, haven’t you always said that my bacheloy
fit only for men of the highest moral

BRAC ‘
drinking parties are

character?
ell, surely Mr. Lovborg, being such a reformed sinner,
now falls right into that category . .. ?

aeopa W

perTA (Enfering.)  Ma'am. There’s a gentleman here for you,

meppa  Good, Show him in.

rgsMAN  It's got to be him. Amazing. Simply amazing.

Berta shows Eilert Lovborg into the room. He is the same age as Tesman,
but looks more worn, despite the elegant new suit e wears. She closes the

door beliind Tim.

TESMAN (Crossing to greet him.) My dear Eilert—at last—we meet
again.

LovBorG Thank you for your letter, George. (Approaching
Hedda.) May I shake hands with you, too, Mrs. Tesman?

HEDDA (Taking his hand.) We're so happy to sce you, Mr.
Lovborg. (Indicating Judge Brack.) I'm not sure if you two—?

LovBORG (Crossing to the Judge.) Judge Brack, I believe.
BRACK It's been a very long time.

TESMAN  Please, Eilert, make yourself at home—right, Hedda? Is it
true that you're really thinking of moving back to town?

LovBORG  That's my plan, yes.

TESMAN ~ Well, it makes sense—listen—you—TI've just gotten hold of
your new book, but I haven’t had a second to read it properly yet.

LOVBORG  Save yourself the trouble.
TESMAN  Good Lord! What do you mean?
LOVBORG  There isn’t very much to it.

TESMAN  Come on, now.
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BRACK But it’s getting such attention.

LovBORG  Yes, that was exactly what I wanted. I wrote a book
that’s pitched precisely to the general public. No one could
possibly disagree with it.

prack  Very clever of you. You pulled it off, apparencly.
TESMAN  Yes, but, why would you . ..

LovBORG Because what I would like is to somehow try to build
up a position for myself. If it’s even possible at this stage. And
start over.

tESMAN  Yes. That's—of course—I would think you would—
right.

LOVBORG (Holding up the thick manuscript he's been carrying.) But
when this one comes out—George Tesman—TI'd love for vou to
read it. Because this is the one. The real thing. [ put my whole
self into this book.

TESMAN  Really? What sort of book is it?

LOVBORG The sequel.

TESMAN  To what?

LOVBORG To the book.

TESMAN  The one just out?

LOVBORG  Of course.

TESMAN  But Eilert—that one comes right up to the present.
LOVBORG Right. And this one deals with the tuture.

TESMAN  The future? But we don’t know anything about that!

LOVBORG True. But there are things worth saying about it
anyway,
Take a look,
It's in two parts.
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TesMAN That's not your handwriting.

[ dictated it. The first deals with how the varioys

n our society are changing. And—the -
an analysis of where those changes might (ke
of how it might end up.

LOVBORG
systems at work 0

part is sort of...
us, and a projection
g! Extraordinary. It would never have

rESMAN How amazin
attempt anything like that.

occurred to me to cven
aeppA (To Judge Brack) Hmn ... true. It wouldn’t.

LovsorG Well. T brought it because 1 was hoping to share a little
bit of it with you this evening,

resmaN  Oh, Eilert. That’s so generous of you—but tonighe?
(Glances over at Judge Brack.) Tonight it's not really good.

LovBORG Another time then. There's no hurry.

prack | should explain, Mr. Lovborg. There’s a little party at my
place this evening—mostly in honor of Tesman.

LoveorG Oh, well, in that case, | won't—
prack  And I would be very pleased if you would join us.

LOVBORG (Wrapping up his manuseripr.)  No. 1 can’t. Thank you,
though.

BRACK Oh, come on! It’s just a small select group, and it’s sure to
be “lively” as Hedda—as Mrs. Tesman would say.

LovBorRG Yes. I don’t doubt it, but nevertheless—

BRACK You could bring your manuscript and read it to Tesman
in my study.

TESMAN  Why not, Eilert! You can do that, can’t you?

HEDDA But my dear, what if Mr. Lovborg just doesn’t want to? I'm
sure he'd much rather stay put and just have supper with me.

LOVBORG  With you, Mrs. Tesman?
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uEppA  And Mrs. Elvsted.

rovsorG Al (Casually) T ran into her brietly this afternoon.
juppa  Oh, did you? Well, she’s coming over! And so that means b
you really have very lictle cheice, because otherwise there’ll be
no one to see her home. She'll be stranded here like a little bird.

roveorG Right. That’s true. Yes. Thank you, Mrs, Tesman. In
that case, I suppose I have to stay.

peppa  Let me just tell the maid. ,

Hedda crosses up to the library and rings the bell. Berta appears. Hedda
talks with her.

tesMAN  So, Eilert, uhm. Is 1t this new subject—the future—is .
that what you'll be lecturing about?

LOVBORG Ycs.

TesMAN  Because [ heard at the bookstore that you're going to be
giving a series of talks this fall. ‘,

LovBORG | hope that doesn’t bother you, Tesman . . . ?
tesMAN  Why, God no! No! Why would it? No. But—?

LOVBORG [ can certainly understand that I might be getting in
your way.

TESMAN I could hardly expect that for my sake, you'd—
LovBORG  I'll wait until you've been given your appointment. ]

TESMAN  You'll wait? You—you don’t—but don't you intend to
compete for it?

LovBORG With you? No. I will not compete with you for a job,
Tesman.

Beat.

No. I only want to win over you. To be more respected, and
more admired than you.
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Beat.
In the eyes of the world.

resmaN My God, Aunt Julia was right! I knew it! Hedda—qiy
you hear that? Eilert has no intention of standing in our way!

uEppA  Our way? Leave me out of it. (She crosses up to the library 1,
oversee Berta’s preparations for serving punclr.)

rEsMAN  But what about you, Judge—what do you have to say
about all this?

srACK (Carefully) 1 think that honor and victory can be
wonderful things—

TESMAN Right, yes, but still—

HEDDA (Retuming to the main room.) Huh. You look like you've
just been hit by lightning.

TESMAN  Yes—just about—that’s what it feels—

BrRACK That's because a thunderstorm just passed over us, Mrs,
Tesman.

ueppa  Wouldn't you gentlemen like a nice glass of rum punch?
Berta has a way of making it . . . just so.

BrACK One for the road? Tesman?

TESMAN  Great idea, Hedda! With . . . this weight oft my mind!
Sures

Tesman exits into the library. Judge Brack follows.
HEDDA  Please, Mr. Lovborg. You too.
LOVBORG No. Thank you. Not for me.

BRACK (Pausing on his exir.) Good God, Mr. Lovborg—a little
punch isn’t exactly poison.

LOVBORG  Perhaps not for everyone.
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zopa VIl keep Mr. Lovborg company in the meantime.

rESMAN (From offstage, in the library)  All right, Hedda, dear, you do

that.

Judge Brack follows Tesman into the library.

wEoDA (She watches thent leave, then crosses to the desk and picks up the
photo album.)  Would you like to see some photographs of our

trip? We gota camera! Tesman and I came home through the
Tyrol. It's very dramatic.

Lovborg just stares at lier. She turs the pages and moves closer to him.

Judge Brack is watching them, and Hedda knows this. She speaks carefully.

Do you see this mountain here, Mr. Lovborg? The Ortler Alps.
Tesman’s labeled all of them. Meticulously. As you can see. Here it
iss “The Ortler Alps near Meran.”

LovBoRG (Quietly) Hedda Gabler.
peppa  Shh!
LovBorG Hedda Gabler.

HEDDA  Yes. That used to be my name. When we first knew ecach
other.

LovBORG  And now I have to learn how not to call you Hedda
Gabler . ..

HEDDA Well. Start practicing. The sooner you get used to it, the
better.

Laughter from the gentlemen in the library.
LovBORG Hedda Gabler, married? And to George Tesman?
HEDDA  So it goes.

LovBOoRG Oh, Hedda, Hedda—how could you throw yourself
away like that?

HEDDA (An urgent connmand) ~ All right. Enough. This isn't the time
for this. (She steals a glance toward the library.)
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LOVBORG What do you mean?

TESMAN (From library) Hedda ...

HEDDA (Setting the photo album doun on the table, open.) — And this
one, Mr. Lovborg, is the view from the Ampezzo Valley.

TESMAN (Entering from the library, smoking a cigarctte.) 1 just wanted
to ask if we should bring in a little punch. For you, at least.

HEDDA Yes, thank you. And some biscuits, perhaps.
TESMAN Cigarette?

HEDDA No,

TESMAN Right. (He returns to the library.)

LOVBORG Answer me, Hedda . . . Hedda, how could you do such
a thing?

HeEDDA  [f you keep on saying “Hedda, Hedda, Hedda,” 1 won't
talk to you at all.

LOVBORG Can’t I say your name even when we’re alone?
HEDDA No. You can think it. But you can'’t say it.

LovBorG Ah! I understand. It demeans your love for George
Tesman.

HEDDA Love? Don'’t be absurd.
LOVBORG Then you don’t love him?

HEDDA Nor will I be unfaithful to him. I'm not going down that
road.

LOVBORG Well, then, you didn’t . ..
HEDDA  Shh!
Tesman reenters froms the library with a tray of punch and biscuits.

TESMAN Here we go. Goodies. (He sets the tray down on the center
table.)

. . occan

ueppA  George, why are you serving us?

TESMAN (Poiring out the glasses of puncl.)  Because giving you
pleasure makes me so incredibly happy.

ueppa  You've filled two glasses. Mr. Lovborg doesn’t want any.
rEsMAN  Yes, but Mrs. Elvsted will be here soon.

ueppa  Right. Mrs. Elvsted.

resmaN  Had you forgotten her?

HEDDA  We've been so engrossed in these, (Shows him the pictures.)
Remember this little village?

resMAN  Oh, isn’t that right below the Brenner Pass? Where we
stayed one night .. . ?

HepDA  Yes, and met all those lively summer people.

TESMAN (Striking the serving tray and returning to the library.)  Yes.
You’'d have loved it there, Eilert. (He exits.)

LOVBORG Answer one thing, Hedda.
HEDDA Yes?

LovBORG You didn’t love me, either? Was there nothing there at
all?

HEDDA  Well. I wonder. I don’t know. Because it seems to me
that we were very close comrades—two good friends—You
were so unguarded with me. You shared everything. You had
no defenses.

LOVBORG [sn’t that what you wanted?

HEDDA  When I look back on it now, there was something
thrilling and dangerous about it all. The secret aspect.

Beat,

A friendship that no one had any idea about.
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LOVBORG ['d come over to your father’s in t_he afternoons—ang
the General would sit by the window, reading the papers, his

back turned to us—

mEpDA  And we’d sit there, in the corner—on the sofa—

LovBORG Always with the same magazine in front of us—
ueppa  Yes. For lack of a picture album.

LovBORG And me pouring my heart out to you, confessing things
about myself that nobody else knew! About how I'd go out
drinking, insane, degrading myself in any way I could, day after
day, for weeks at a tme—

Beat.

What was it, Hedda, that made me tell you so much ... ?

HEDDA Do you think I had some sort of power over you?

LovBORG Yes! What other explanation is there? Your sly

questions . . .7

ueppa Al I did was ask you questions. You answered freely.
LOVBORG Yes. Because you asked without any shame at all!

HEDDA Well, you seemed extremely willing to answer anything,
o S

LOVBORG That's exactly what I don’t understand—now—looking
back.

Laughter is heard from the gentlemen offstage.
Hedda. Wasn't there love at the core of it?
Beat.

I mean—When I came to you with all my lurid, grotesque
confessions? Didn’t you want to absolve me? Purify me? Save
me?

HEDDA No. Not quite.
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LovBorG Why, then?

wEpDA A young girl—you find it so hard to accept that a young
girl might—

uEppA  Want—just a little peek in at a world which—
Which she is not permitted to know anything about at all.
Nothing!

LOVBORG S0 that was it?
peppa  Part of it. I think. Yes. In part.
LovBORG So. All you wanted was information?
Judge Brack begins to play the piano in the library.
Huh. So. If that was the case, why couldn’t it keep going?
peppAa  Oh. That’s your fault.
LOVBORG You broke it off.

nepDA  Because of what was happening. When it was on the
verge of becoming dangerous. When—you were at the point of
taking advantage of me—shameful!—After I trusted you so
much ...

LovBoRG Then why didn’t you shoot me! You threatened to!
Why didn’t you just do it?

HEDDA Because I was too afraid of scandal.

“Scandal” is loud enough to catch Tesman’s ear upstage. He looks to
Hedda, then back to Brack at the piano.

LOVBORG Yes, Hedda. That's right. Exactly. Deep down you are
a coward.

HEDDA A total coward.

But lucky for you, as it turns out. Now that you’ve been so
nicely regenerated at the Elvsteds.
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LovBORG | know what Thea has told you.
ueppA  And have you reciprocated by telling her about us?

, .
LovBorG Not a word. She’s too stupid to understand.

HEDDA  Stupid?
LovBORG When it comes to that sort of thing, she’s stupid.

HEDDA  Yes. So she’s stupid. And I'm a coward.
Well. There is something 1 can confess.
The night I was too scared to shoot you—?

LOVBORG Yes?
ueppA  That wasn’t the most cowardly thing I did that night.

LoveorG Oh, Hedda—! God! I see it now—You were like me—
starving for life.

ueppA  Careful! There's no point in thinking that way.
Berta enters with Mrs. Elvsted. Tesman crosses into the room to greet her.
HEDDA Thea! Darling—finally! Please come in.

MRS. ELVSTED Maybe I should spend a moment with your
husband . .. ?

HEDDA Don't be silly! Let them be. They're about to leave
anyway.

MRS. ELVSTED They're leaving?

HEDDA Yes. For an evening of wild drunken male revelry.
Exciting, isn’t it?

MRS. ELVSTED (To Lovborg) You're not going, are you?

LOVBORG No.

HEDDA  Mr. Lovborg—is staying here with us.

MRS. ELVSTED O, it's good to be here!
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Helping Mrs. Elvsted into a chair at the center table.

Isn't she lovely to look at?
ueppa  Only to look at?

LOVBORG Yes. Because she and I are true comrades. We believe
in, trust one another. And can say anything to each other.

ueppA  Never anything sly, Mr. Lovborg?
mRrs. ELVSTED He says that I've inspired him!
ueppA  Really? He said thae?

LovBORG And she, Mrs. Tesman, has the courage of her
convictions.

MRrs. ELVSTED God! No—Me? Courage!

LOVBORG Enormous courage. When it comes to me.
HEDDA Yes. Courage. Ah! If one only had that . . .
LovBORG Then what?

HEDDA  One could perhaps actually live.
But Thea—come now—have a nice cold glass of punch.

MRs. ELVSTED INo thanks. I never drink.
HEDDA Well, then you, Mr. Lovborg?
LOVBORG No. Thank you. Nor me.

MRS. ELVSTED No! He doesn’t either!
HEDDA But if I wanted you to?

LOVBORG [t makes no difference.

HEDDA Poor me! Am I powerless over you?

LOVBORG In this particular area, yes.
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uEpDA  Seriously, Mr. Lovborg. I do think you should have 3
litdle tiny wee drink, just for your own sake.

MRs. ELvSTED Heddal

LovBORG And why is that?

meppa O rather, for other people’s sake.
LovsorG Ah. Uh-huh.

ueppa  Otherwise people will think that deep down you don’t
trust yourself. And are really actually afraid.

MRs. ELvsTED Hedda, don’t.

LovBORG People can think whatever they like. I couldn’t care
less.

mRs. ELVSTED  Yes! That’s right.
HEDDA [ saw it so clearly in Judge Brack just now.
LovBORG What did you see?

uEDDA  That goatish little smile on his lips, and he glanced over at
Tesman pityingly when you wouldn’t dare go to their gruesome
little soiree.

LovBORG What do you mean, “wouldn’t dare™?

HEDDA  Well, isn't that how Judge Brack obviously understood it?
LOVBORG Fine. Let him.

HEDDA So you're really not going?

LOVBORG ['m staying here with you and Thea.

MRS. ELVSTED That’s right, Hedda. See?

HEDDA (Crossing to Thea.) Yes. I do. Strong as a rock. An
unshakable will. True to your word. Exactly how a man should
be. Isn't that what I told you when you came to us this morning,
so hysterically?
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LovBoRG Hiysterically?
mRrs. ELVSTED Hedda—

ueppa  Well, I mean—look at him. See? There’s absolutely no
need to live in terror that he's going to—

Right. So now let’s cheer up and enjoy ourselves!
mrs. ELVSTED Oh, God . . .
LOVBORG What is this?
mrs. ELvSTED Hedda! What are you saying?
ueopa  Quiet. That disgusting Judge keeps looking at us.

LOVBORG (Tuming to Mrs. Elvsted, furious.) To “live in terror™?
For my sake?

MmRs. ELVSTED Hedda . .. why?

LovBORG (Fixated on her.) And ... was that the extent of your
trust in me? “Living in terror . . ."?

MRS. ELVSTED Please, darling, listen to me—

LOVBORG (Raising a punch glass.) Your health, Thea. (He drinks.)
mgs. ELvsTED  Oh, Hedda. How could you do this? |
HEDDA Me? Are you out of your mind?

LOVBORG And a toast to you, Mrs. Tesman. Thanks for the truth.
Long live the truth. (He drains the glass and sets it on the table.)

HEDDA Al right. That’s enough for now. Remember. You're
going to a party.

MRS. ELVSTED No!
HEDDA  Shh! They’re watching you.

LOVBORG  Thea. Tell me something. Honestly—
Did you have an agreement? You and he? That you would
follow me to town and watch over me? Or—or did the

59




= o ke ATAT.

ié
%

commissioner have the idea—because, after all, he must need me
in his office, or maybe he just missed me at the poker table? |

that 1t?
MRS. ELvSTED Eilert. Please. Eilert.

LOVBORG (Picking up the second glass.) A toast to the commiissioner
too! (He drains the second glass.)

HEDDA (Crossing toward him and taking the glass away.)  Enough,
Remember you're going to Judge Brack’s and giving a little
reading for Tesman.

LOVBORG (Taking the glass back from her and setting it on the table.) 1
shouldn't have done this.

Beat.
Stupid of me.

Beat.

To react like that. I'm sorry, Thea. But you'll see—you and
everyone. I may have fallen once, but I've stood up again.
Haven’t I? And only because of you . . .

MRs. ELVSTED Thank God.

Brack and Tesman have reentered, ready to head out.

BRACE Well, Mrs. Tesman—our time here is up.

HEDDA Yes, [ suppose it is.

LOVBORG (Picking up his manuscript.)  Mine too, Judge.

MRS. ELVSTED Oh, Eilert. Don’t.

LOVBORG You were kind enough to invite me to come along.
BRACK Oh, you'll come?

LOVBORG  Yes. If [ may.

BRACK ['m delighted.
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1ovBoRG (0 Tesman) I'd like to show you a few parts before 1 ‘.
send it in to the publisher.

resman  How wonderful! But, Hedda dear, how will Mrs. Elvsted !
get home?

aeopAa  Oh, we'll figure that out.

LoveorG I'll come by and pick her up. Around . . . ten. Is that all
right? ‘

uEDDA  Perfect.

resMAN  Well, then everything is settled. But you mustn’t expect
me that early, Hedda.

uEppA  Darling. You stay out as long as you like.
MRS. ELVSTED Mr. Lovborg, I'll be waiting for you.
LOVBORG Yes. I understand.

BRACK And now, gentlemen, the pleasure car is leaving! And I'm !
sure it’s going to be a “lively” trip, as a certain lovely lady would :

say.

HEDDA  Oh, and if only that lovely lady could be there, an
invisible witness.

BrACK  Why invisible?

HEDDA  If for no other reason than to hear some of your
uncensored, unbridled wit.

BRACK Oh-ho! No, no, no! I would advise the lovely lady against
trying it.
TESMAN Hedda, you really are something. Can you imagine! Eh?
I mean—! i
i

BRACK  Well. Good night, ladies.

LOVBORG See you at ten, then.
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The men exit. Berta enters front the library with lit lamsp and sets it on
the center table. She exits to the library.
Mrs. eLvsTED Hedda! What's going to happen?

ueppa 'l tell you exactly what's going to happen. He'll be back
here at ten o'clock. 1 can see him now. With vine leaves in his
hair. Glorious and proud and glowing.

MRS. ELVvSTED If only I could believe that.

ueppA  And then—you'll see—he’ll have finally reclaimed himself
completely! And will always be free!

MRs. ELVSTED | hope vou're right.

sEDDA  'm telling you. That's how he'll come back. It’s a test,

which he will pass.
You see—you can doubt. But I believe in him. And now we'll

see—
MRS. ELVSTED What are you trying to do, Hedda?

HEDDA For once in my life, I would like to have some power
over someone's destiny.

MRS. ELVSTED You don’t have that?

HeDDA [ don’t. And I never have.
Oh, if you had any idea how poor I am. And you're allowed to
" be so rich! So rich!

She embraces Mrs. Elvsted, then releases her. She crosses to the center
table, picks up the lit lamp, crosses back to Mrs. Elvsted and grabs her by
the hair.

You know, I think I'll burn your hair off after all,

MRS. ELVSTED (Struggling to get away from Hedda.) Let go of me!
Let go of me! You scare me, Hedda!

Berta enters from the library.
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pirTA There's tea waiting in the dining room, ma’am.
aeopa  Good, good. We're coming,

Berta exils.

MRS. ELVSTED (Heading for the hallway door.) No, no, no! I'd
rather go home—now! Right this second!

uEDDA (Crossing to her)  Nonsense!
Leading Mrs. Elvsted toward the library.

First you're going to have some tea, you foolish little girl, and
then, my dear, at ten o’clock, Eilert Lovborg will be back! With
vine leaves in his hair.

They exit into the library.

END OF ACT II
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ACT ITI

Hedda is asleep on the chaise. Mrs. Elvsted is asleep on a chair by the ol
stove. Berta enters from the library with a coffee service on a tray. She sets
the tray on the center table. The doorbell rings offstage left. Berta exits to
the halhway. The noise wakes Mrs. Elvsted,

mrs. ELVSTED  Oh God, they’re still not back! ﬁ%
Berta retums witl a letter.

Yes? Has someone come?

ey -»-gA-...L :4 -

perTA  Yes. A girl came by with this letter.
MRs. ELVSTED A letter! Give it to me! s
pertA No, it’s for the Doctor, ma’am. '
MRS. ELVSTED Oh. {

BERTA Miss Tesman’s maid brought it. I'll leave it here on the |
table. . i

MRS. ELVSTED Yes, do.

i e T e

BERTA Do you mind if I take the lamp out?

e

o3 et

MRS. ELVSTED Yes. Take it out. It’ll be dawn soon, anyway.

BERTA (Picking up the lamp.) It's already daylight, ma’am.

MRS. ELVSTED It’s daylight—! And they're still not home!
BERTA It’s what I thought would happen. |
MRS. ELVSTED You did?

BERTA  Yes, of course—when I heard that a certain gentleman was
back in town, running around with them, yes! Because we’ve
heard a great deal about this gentleman over the years.

MRS. ELVSTED Don’t talk so loudly. You'll wake up Mrs. Tesman.
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pErTA Oh my. Yes. Let's let her sleep, poor thing. Should 1 py; ,
little more wood on the fire?

MRS. ELvsTED Thanks, not for my sake.

pERTA  All right. (She exits info the library, closing the doors behind her.)
HEDDA What was that?
MRS. ELVSTED It was just the maid—.

HEDDA  In here—? Oh. Yes. Now | remember.
What time is it, Thea?

MRS. ELVSTED It's just after six.

HEDDA What time did Tesman come in?

MRs. ELVSTED He didn't.

HEDDA He's not back?

MRs. ELVSTED No one is.

uEpDA  And we sat here and waited up till four o’clock—!
MRS. ELVSTED Just waiting and waitng—.

HEDDA We really shouldn't have bothered.

MRS. ELVSTED You were actually able to sleep .. . ¢
HEDDA Yes, fine, no problem. Why? Didn’t you?

MRs. ELvsTED No, not at all, Hedda! It was impossible.
HEDDA Now there. It's all fine. You can guess what happened.
MRs. ELVSTED What? Tell me!

HEDDA Clearly, their party went on all night.

MRs. ELVSTED Oh, God yes. But stll—

HEDDA And I assume that Tesman didn’t want to stumble in
drunk, in the middle of the night.
Afraid he'd be caught.
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MRS. ELVSTED But then where would he go?

ueppA  To his Aunties’, of course. After all—they do keep his old
room ready and waiting for him. Fresh sheets and flowers,

wmrs. ELVSTED  No. He can’t be there. He just got a letter from

them.
It' s right here.

weppa  Huh. That’s Aunt Julia’s handwriting all right. Well, then
he must’ve stayed at the Judge’s.

Beat.

And Eilert Lovborg is sitting there, with vine leaves in his hair.
still reading to them.

MRS. ELVSTED  You're just talking. You don’t believe a word
you're saying.

meppA  Thea, Do you know what a fool you are? Do you?

MRS. ELVSTED [ know. [ am. It’s true.

uEppA  And I have to tell you. You look dead tired.

MRs. ELVSTED [ feel dead tired.

ueppA  Well then, listen to me. Here's what you do. Go into my
room and stretch out on the bed for a little while.

MRS. ELVSTED No. [ couldn’t sleep.
HEDDA  Yes you will.

MRS. ELVSTED But your husband’s sure to come in and [ want to
know right away—

HEDDA  I'll tell you the moment—the instant—he comes in.
MRS. ELVSTED Yes? Oh—do you promise, Hedda?
HEDDA You can count on it. Just go and get some slecp.

Hedda takes Mrs. Elvsted to the library doors and opens them for her exit.
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wrs. ELvsTep Thanks. [llery. (She exits into the library toward ¢y,

sfage [gﬁ hah'way.)

Hedda rings the bell for Berta, qosses back dotwn to the chaise and picks p
the blanket to wrap up in it. She then crosses to the window and opens the

drapes. Berta enters from the library.

BERTA s there anything ma'am needs?

uEDDA  Yes. Would you put more wood on the fire? It's freczing
in here.

perTA Why, my God, of course! We'll warm it up right away,

She crosses to the stove and places v logs on the fire. Berta then retums the
chair that Mrs. Elvsted us sitting in fo the center table and adjusts the
offorman to its place int_front of the stove. While this is going on, Hedda
crosses to the desk, opens a drawer and pulls out a hand mirror. She makes q
few adjustments to her hair and replaces the mirror in the desk drawer. Hedda
looks at Berta te leave and Berta lmrries into the library and off stage.

Hedda then replaces the blanket on the chaise and crosses to the stove.
She sits on the ottoman and places a few more logs on the fire. As she does
this, Tesman enters with his jacket folded up in his arms.

HeppA  Good moming.

TesMAN Hedda!
But what on earth are you doing up so early?

HEDDA Yes, I'm up very early today.
TESMAN | was sure you'd sull be sleeping—You're up? Imagine!

HEDDA Not so Joud. Mrs. Elvsted's trying to get some sleep in my
room.

TESMAN She was here all night?
HEDDA  Well. Considering. No one came to pick her up.

TESMAN  Right.

HEDDA  So was it just a cornucopia of fun at the Judge's?
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mesmaN  Were you worried about me? Eh? Is that it? Hedda?

yeppA  NO. Not remotely. All [ asked was “Did you enjoy
yourself?"

TESMAN O, yes, in the early part of the evening, when Eilert
read me a bit of his book. We were there so early! Brack had to

get ready—s0 Eilert read to me.

aeppA  Tell me.

resmAN  [t's—I have to say—an amazing piece of work. Utterly

unique. And I think one of the most original things ever written.

Certainly on the subject of—
qropa  No, I didn’t mean the book—

resMAN  Yes—but I have to admit one thing to you, Hedda.
When he was finished reading, I was overwhelmed with a kind

of ugly feeling.

ueopa  Ugly?

resmaN  I—I—1 . . . found myself envious of Eilert. Awful.
Covetous.

Beat.

That he had written this amazing thing. That it was a towering
achievement. And I was jealous. Can you imagine, Hedda?

pEppA  Oh, yes. [ think I can.

TESMAN And—and—to know—that this man—with all his
prodigious gifts is still lost. Still—completely unsalvageable.

HEDDA You mean—what—? That he has an appetite for life?
That he’s more courageous than most people?

TESMAN No—! Good Lord, no—! I mean there’s nothing
moderate about him. He has no way of stopping himself, you
see.

69




HEDDA  What happened?

tesmMAN The evening became a bacchanal, I would say, Heddj,
Eilert made a long, rambling speech about the woman who

“inspired his work.” His phrase.
ueppa  Did he say who it was?

resMaN No. But it has to be Mrs. Elvsted. Doesn’t it?

ueppa  Uh-huh.
TESMAN Imagine that.
HEDDA So—where did you leave him?

TESMAN On the way here, the party finally broke up. Brack was
walking with us. He needed some air. We all did. And we
wanted to make sure Eilert got home, because he was so
smashed, absolutely blind drunk, you know.

HeppA  Right. I can picture it.

TESMAN But then the most amazing thing happened. Or maybe I
should say the most distressing thing. Oh, God. I almost hate
talking about it, if only for Eilert’s sake—.

HEDDA Go on, Tesman.

TESMAN We're walking into town. And I sort of lagged behind
to...to ... for a moment. Just for a second . ..

HEDDA Yes, yes, good God, what?

TESMAN  So | run to catch up with them—and what do you think
I find on the side of the road ... ?

HEDDA [ have no idea.

TESMAN  Please, please, promise me you won'’t say a word to
anyone about this. For Eilert’s sake. (He unfolds his jacket and
removes the manuscript.) Can you believe it? [ found this.
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HEDDA Isn't that what he had with him?

Yes! Exactly! His manuscript! The whole precious,
irreplaceable thing! And he lost it! Without even noticing! Can r
you imagine, Hedda? It’s heartbreaking!

qeppa  But why didn’t you give it back to him right away?

resmMAN  In his condition? 1 didn’t dare. |
qEppA  And you didn’t tell anyone else you’d found it? * \
resmaN  Of course not. I'd never do that. For Eilert’s sake. |
ueppA  Then there’s no one who knows you have it.
resMaN  No. And nobody can know.

HEDDA You never told Lovborg you found it? |

resmaN I didn’t have a chance. As soon as we came into town, he [
and a couple of the others disappeared. :

HEDDA Maybe they got him home. i
rESMAN Probably. And Brack ended up going back home . . . :I:
gEDDA  So then where did your revelries end? ;

TesMAN  Oh, a bunch of us ended up at one of their places, having ‘ I
morning coffee—

Beat.

Anyway. The point is, as soon as I've rested a little and poor '
Eilert has slept it off, I'll take it to him. T
|

HEDDA (Reaching for the manuscript.) No. Not right away. Let me
read it first,

TESMAN (Holding on to the manuscript.) Hedda, my darling. 1
wouldn't dare do that!

HEDDA You wouldn’t . .. dare?
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o. Because when he realizes what he
TE?:?]]:, hgl(l)og(&i) Co;z:l oIf1 his mind wi’t_h anxiety. He'll go ab}sl;itdy
insane! He told me that he doesn’t even have a copy.
Hedda releases the manuscript and steps back.
Can you imagine? Not 2 single copy! This is it.
HEDDA Wouldn’t he be able to rewrite it? I mean—from _—

coman | just honestly don’t know how you would do thy;. No
It wouldn’t be the same. Because the inspiration—you can fee|
the way it's all written in sort of a rush, Hedda, At the Moment

of inspiration . . .
arppa  Right. Yes. That's it, isn’tit ... ?

Beat.

Oh, there’s a letter for you. (She picks up the letter and turms 1o
Tesman.)

TesMAN No. Really?
He leaves the manuseript on the chaise, rises and takes the letter from Hedda,
HEDDA It came early this moming,

TESMAN (Opens the letrer.)  It’s Aunt Julia.
Oh, Hedda! She says Aunt Rina’s dying,.

weppA  Well. That's—we’ve been expecting that.

TESMAN (Rushing to gather his things.) And if [ want to see her one
last time, I've got to hurry.
I've got to race right over there.

HEDDA Race?

TesMAN  Oh, Hedda, darling, is there any way I could get you to
come with me?

HEDDA  No, no. Please. Don't ask me that. I can’t be around
death or illness now. I just can’t.
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resMaN  Yes, of course. T understand.
[ hope I'm not too late, Hedda—!

ueopa  Well, if you just race along . . .

BERTA (Entering from the stage left halhway.) Judge Brack's here,
asking if he may come in.

resmaN  Oh, God. I can’t see him right now!

aeppa  But I can.
Send him in.

Berta exits.
The manuscript, Tesman! (She picks it up.)
TESMAN  Yes, give it to me!

aeppa  No, I'll keep it till you get back. (She takes the manuscript
upstage and into the library.)

Judge Brack enters from stage left and Berta closes the door behind him.
Well, you're certainly the early bird, Judge.

BRACK Yes, extraordinary how that works, isn’t it?
(To Tesman) So—you're already up and running?

TESMAN  Yes. It's Aunte Rina; I think it's almost over for her,
poor thing. I can’t believe it. I've got to get over there.

pRACK Oh God. Really? Then don’t let me hold you up, at a
time like this . . .

TESMAN (Shaking Judge Brack’s hand as he exits.)  Yes, I'm sorry.
I've got to run. Good-bye! (Tesman exits.)

'HEDDA  So you boys apparently had a big night, didn’t you?

BRACK I haven’t even had a chance to change my clothes, Hedda.
HEDDA  You too, huh?

BRACK So what did Tesman say about our wild party?
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ust some boring details that end up at what sounds

MO, like a coffee klatch.

suspiciously
srack Yes. | heard about the coffee. But Lovborg wasn’t wiy,
them by then.

pEppa  No. They took him home first.

BRACE Tesman?

ueppA  No. He said some of the others did.

prack George Tesman really is a simple soul, isn’t he, Hedda?

ueppa  God knows. But—Judge. Are you keeping something
from me?

BRACK That, ['m sorry to say, is a reasonable conclusion.

ueppa Al right then. Let's hear. (She sits.) Go ahead. I'm
waiting. You've got my full attention, your honor.

BRACK [ had a particular reason for keeping an eye on certain of
my guests last night.

HEDDA Really? You did? That's so unlike you. And was Eilert
Lovborg perhaps amongst them?

BRACK In all candor, yes. He was.
HEDDA  Well, now I'm really curious.

BRACK Do you know where he and a couple of the other
gentlemen ended up?

HEDDA If you don’t think it’s too shocking to tell me, go ahead.

BRACK Oh, I think you can hear it. They ended up at an
exceptionally vivid little debauch.

. HEDDA [ see. As debauches go, of course. It was lively?
BRACK The liveliest.

HEDDA Go on.
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zack Lovborg and the others had been invited earlier. Which I
B Knew. But Lovborg had very politely declined, in the spirit of his

newly found reformation.

ueppA  But he ended up going anyway?

prack W
party- An
qEDDA  YES. [ hear he was quite inspired . . .

ell, what can one say? The spirit just moved him at my
d the flesh was weak . ..

BRACK Violently inspired. His mind turned to all that he was
missing. You know, the thing about men is our principles can be
a little bit tenuous, under pressure.

uEppA  Yes, but I’m sure you're the exception, aren’t you, Judge?
But what happened with Lovborg?

prack The last stop on his little trip? He ended up at a certain
“Madame Diana’s.”
ueppA  “Madame Diana™?

prRACK It was Madame Diana who was having the soiree. For a
very select group of men and women.

ueppa  Tell me: s she a redhead?
BrAack That’s the one.

HEDDA Sort of a . . . singer?

BRACK | believe she has many talents. Not least amongst them:
voracious hunter of men. It sounds like you've heard of her.
Lovborg was one of her favorites. When he still had promise.

HEDDA  And so how did it all end?

BRACK Not well, I'm afraid. She went from hugs and kisses to
kicking and punching fairly quickly.

HEDDA Directed at Lovborg?
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prack [Exactly. He accused her of having stolen his journg), &
any case, he apparently went right over the edge.

ueopa  Concluding in ... ?

srack  Oh, well. You know. These things, How could j; end? 4
fairly impressive free-for-all, complete with the arrival of the'

police.
ueppa  Right. Of course. The police.

prACK Yes, and it’s going to end up being one of Mr, Lovborg's

more costly exploits. A staggeringly foolish, blindly reckless il

I've got to say.
HEDDA Yes?

BRACK He resisted arrest, started swinging, hit a policeman in the
eye, ripped one of their uniforms. They took him to the station

HEDDA And . .. how do you know all this?

BRACK From the police.

HEDDA  So that’s how it went. No vine leaves in his hair . . .
BRACK Vine leaves, Hedda? What're you talking about?

HEDDA  Nothing. But tell me this, Judge. What made you so very
intent on keeping track of Lovborg?

BRACK In-the first place, I can’t be completely indifferent to the
fact that it’s going to be revealed in court that he came right
from my house—

HEDDA  In court? It’s going to go to court?

BRACK Y.es, it’s set in motion. No stopping it. And as a friend of
the family, don’t you think I owe you and Tesman at the very
least a full account of his nocturnal exploits?

HEDDA  Well, why exactly?

BRAC
K Because I strongly suspect he'll try and use you as a cover.
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yeppa  What makes you think that?
rack _Come now, Hedda. We're not blind. Do you think this
B Mrs. Elvsted is going to quietly drift back up to the country? To

the commissioner?

but—even assuming there was something between

pA Yes,
i lots of other places they could meet.

them, there are
Oh, no. Not one single home. From now on there’ll be

BRACK 3
no respectable house open to them. Every door will be closed.

HEDDA And you think mine should be too? Is that what you're

saying?
sRACE Yes! [ have to say, yes, sorry. I would find it extremely
agitating were this man to have free rein here! If he came on as

‘some sort of interloper! Forcing his way into—

gEpDA  The triangle?

prack  Precisely. I would feel almost as if I'd been turned out of
my own home.

geppA | see. So you really do need to be top dog, is that what
you're saying?

Brack Yes. That, I think, is the point . ..

Beat.
And it is a point which I intend to achieve with any and every
means at my disposal.

HEDDA Hmn. Judge. Youare ...
Beat.

... A dangerous man, aren’t you? When cornered?
srack Do you think? Am I? Oh.

HEDDA Yes. I'm beginning to. Which is fine, as long as you don’t
have any kind of power over me.
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at’s probably true. If 1 did—who kHOWs what |

BRACK Yes, th 5 ;
¢ Or early to visit you. Forgive me.

might do? I could be capable of anything . . ‘ LOVBOR
pa That sounds just a lictle like a threat, your hono yeppA  What makes you think she’s still here?
LOVBORG They told me at her hotel she’d been out all night.

srack No, God no. Not at alll 'm merely saying thar 5

has to be fortified and defended. Voluntarily. tTang]e

HEDDA Uh—hl.lh ’

HEDDA | agree. Lovn'onG Is Tesman awake yet? i
prack  Well, I've said all 1 have to say. I'd better go start 1y b eopa 1 don't ohifnik se r
day. (He picks up his hat and heads toward the window.) ¥ Doy When did he come home?
LOVBORG ! .
Eppa  You're going through the garden?
DA Very late. |
pRACK A shortcut. HED '
Lovsor  Did he tell you anything? ¢
neppA  The back door. ueppa  That you ’d had a very lively night at Judge Brack' |i
BrACK Sometimes the back door can be the most exciting, LoveorG  Anything clse? a
meppa  Like when someone is firing pistols through it, perhaps? meopa | don’t think so. T was half-asleep, so . . .
Bm(;cxth O;h come now. People don’t shoot their favorite old dog, Mrs. Elvsted enters from the library and crosses to Lovborg.
o they?
wRs. ELvSTED Oh, Eilert! Finally!
HEDDA  Never! Especially if it’s the only one they’ve got. .
ik ; LOVBORG Yes. Finally. And too late.
rack exits through the French doors. Hedda cl ind hi
g oors. Hedda closes them behind him. She wgs. ELVSTED What's too late?

paces around the room, readjusting the chairs around the center table, crosses
upstage to the library and retrieves the manuscript.
Noise is heard offstage left. Hedda crosses to the desk, places the '
. - ! : I
manuseript in the center drawer and locks it, keeping the key. g sorsppr: Fleast, CAHEEY A ;

LovBOoRG Everything. It's all over for me. I'm finished.

. , . [ =
LOVBORG (From offitage) I'm telling you, I'm going in. LovBorRG I think you'll say the same thing, when I tell you

He pushes his way in. Berta is behind him. She looks to Hedda,
agitated.

MRs. ELvSTED Don’t tell me anything! I don’t want to know.

HEDDA Maybe you two should be alone? I can leave.

LovBorRG No, stay. I'd prefer it.

HEDDA It's all right, Berta.
I'm telling you, you don’t have to say anything.

MRS. ELVSTED

Berta closes the doors.
LOVBORG I'm not talking about last night.

Alittle late to pick up Thea, aren’t you, Mr. Lovborg?
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MRS. ELVSTED What is 1t, then—?

LovBORG You and I can no longer see each other, Thea,
mrs. ELvSTED Not see each other?

HEDDA  Oh, ves. I knew it.

LovBorG | no longer have any use for you.

MRS. ELVSTED No use for me? What are you telling me? That the
work we’re doing—Don’t you want me to help you work?

LOVBORG I'm not planning on doing any more “work.”

MRS, ELVSTED Then what do I do with myself?

"LOVBORG Just . . . try to forget you cver knew me.

MRs. ELVSTED [ can’t do that!
LovBoRG Thea. Try. Go back home.

MRs. ELvSTED Never! I won't leave you. [ won't let you push me
away! | have to be by your side when the book comes out!

HEDDA A, yes. The book—
LOVBORG Yes. Our book. That’s what it 1s.

MRs. ELVSTED Yes! Qur book! Ours! Which is why I have the
right to be with you when it comes out! [ want the joy of seeing
you celebrated! And respected! And honored again!

Beat.
I want that joy!
LovBORG Thea. Our book is never going to be published.
HEDDA Ah!
MRS. ELVSTED Never going to be published?

LOVBORG It can’t be published.

e s

mrs. ELVSTED  Eilert. What have you done with the manuscript?

HEDDA  YES, the manuscript—?

MRS. ELVSTED Where is 1t?
LOoVBORG Thea. Please don’t ask me.

wrs. ELVSTED [ have a right to know! I want to know now!

LOVBORG ['ve torn it into a thousand pieces.
MRs. ELVSTED Oh, no, no—!
ueppA  But that isn't—

LOVBORG True? [sn't true? You don’t believe me?

aeppa  All right. If you say so. But it seems so preposterous—
LovBORG Nevertheless.
MRS. ELVSTED You tore up your own book?

LovBoRG Well, I've torn up my life, so why not do the same to
my work?

MRs. ELVSTED That’s what you did last night?

LovBORG Yes. You heard me. I tore it into a thousand and one
pieces. And tossed them way into the ford. Far, far out! Into the

icy current.
Beat.

And then I just watched them . ..

Beat.

Drift out to sea. And after a while, they'll sink. Deeper and
deeper, Thea.

Beat.

Just like me.




Pause.

MRS. ELVSTED Do you know, Eilert—what you’ve done w

book—It's like you've killed a little child. ith the

LOVBORG Yes. You're right. It is very much a kind of child
killing.

mrs. gLvstED  How could you? It was my child too!

mepDA  Ah, the child.

mrs. ELVSTED Then itis over. Yes. Yes. I'm going, Hedd,,

HEDDA But you're not leaving town, are you?

MRs. ELVSTED [ have no idea what I'm going to do. [¢'s just gl
... blackness ahead . . . (She exits.)

HEDDA You're not going to see her home, then, Mr. Lovborg?

LovBORG Me? Through the streets? You want people to know
she’s been with me?

HEDDA  Look. I don't know what happened last night, but is it 5o
completely irrevocable?

LOVBORG Last night was just the beginning of it. But the
beginning of whar? I don’t have the strength for thart kind of life

either. [ stopped caring. She’s actually managed to break my
courage, and spirit.

HEDDA [magine it. That silly little fool could control someone’s
destiny.
Even so, how could you be so cruel to her?

LOVBORG It was not cruelty; don’t say that!

HEDDA  To destroy the one thing that’s consumed her every
waking moment for months and years! It seems like cruelty to
me.

LOVBORG  Hedda, may I tell you the truth?
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HEDDA  Go ahead.

LOVBORG  First, promise me you’ll never tell Thea.

HEDDA You have my word.

LOovBORG What I told Thea was a lie.

HEDDA About the manuscript?

LovBorG I didn’t tear it up. [ didn’t throw it into the fjord.
HEDDA So. Then—where—?

LOVBORG Destroyed. By me. Nonetheless.

HepDpA  I'm not following you.

LoveBoRG Thea compared me to a child killer . . .

HEDDA Yes. That's what she said.

LovBorG But killing his child isn’t the worst thing a father can do.
HEDDA That’s not the worst?

LovBOoRG No. I wanted to spare Thea that, at least.

HEDDA And so then—what is the worst—?

LOVBORG Say that a man is out one night—and it’s not a good
night. It’s a wild, totally-out-of-control night. And finally, early
in the morning, he crawls home to the mother of his child, and
says, “Listen. I've been on this amazing binge. And I took our
child with me, and I've lost her. Just lost our child. Somewhere
along the way. And who knows where the hell she is, or whose
hands she’s fallen into . . .”

HEDDA Yes, but it’s really only just a book.
LOvBORG Thea’s pure heart and soul were in that book.
HEDDA [ understand that.

LOVBORG So of course you understand then that she and I can
have no future.
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Silence. Hedda tosses the key to the desk drawer lock onto t)e center tah|
e.

uEppA  So what now? What will you do?
LoveorG Finish it. Put an end to all of it. The sooner the bettey

uEppa  Listen to me, Eilert Lovborg. If you're going o iy g
this, do it courageously. Do it gloriously. Do it right! B

roveorG Gloriously? What—with vine leaves in my hair, 4
i ? » B Yyoy
used to say in the old days?

ueppa  No. No vine leaves. [ don't believe in any of that
anymore. But gloriously nonetheless. You have to 2O now,
Eilert.

Beat.
Don't come back.
LoveorG Give George Tesman my love.

HEDDA Wait! (She goes to the desk and takes one of her father’s
revolvers out of the case.)
Do you recognize this? It was aimed at you once.

LOoVvBORG You should have used it then.

HEDDA Here.
(Lovborg takes the revolver and places it in his breast pocket.)
Do it gloriously, Eilert Lovborg. Promise me that. (She kisses
him.) '

LovBORG Good-bye, Hedda Gabler. (He exits. Door slams offstage.)

Hedda crosses back to the center table and retrieves the key. She then crosses

up to the desk, unlocks the center drawer and pulls out the manuscript. She
takes it to the window and begins to read the first page. She looks around
and then crosses up to the library to see if anyone is around.

She quietly closes the library doors and crosses down to the stove. She
kneels at the stove and opens its doors.
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HEDDA Now I'm burmning your child, Thea! (She tosses the first few
pages into the stove.)
You with your gorgeous hair.
Yes! You and Eilert's child! (More pages go into the fire.)
I'm burning it! I'm burning the child! (She throws the remainder of
the manuscript pages into the fire.)

END OF ACT 1II
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ACT IV

The drawing room is dark. Berta, dressed in black, enters with a lit oil
lamp and sets it on the center table. She lights ir, takes the coffee tray from
the center table back into the library. She reenters, doses the library doors
and crosses 1o the window to close the drapes. She crosses 1o the chaise and

: picks up the blanket, She then crosses to the stove to place a few logs on the

* fire. Hedda is heard offstage int the library playing the piano. Berta crosses

! up and opens the library doors,

Hedda, also dressed in black, stops playing and spins around on the
piana stool. The doorbell is heard offstage. Berta exits to answer the door.
Hedda rises and crosses down to the stove, She’s about to open the stove
doors when Miss Tesman is heard offstage with Berta. Hedda crosses to the
windows and opens the drapes.
= Miss Tesman enters.

' miss TEsMAN Well, Hedda. Here 1 am, in the colors of sorrow.
My sister’s battle is finally over.

HEDDA As you can see, I've already heard. Tesman sent me a
note. ¢

MIss TESMAN  Yes. He promised he would. But all the same, |
thought I should bring the news of the dead to the house of the
living mryself.

HEDDA  That was, as usual, very thoughtful of you.

miss TESMAN  Oh, but Rina shouldn’t have died right now—this
is no time for grief in Hedda’s house.

HEDDA But isn’t it a relief that she died peacefully, Miss Tesman?

Mmiss TESMAN  Yes! She was so calim at the end. I think it was
seeing George one more time. Being able to say good-bye to
him properly. He hasn’t come home yet?

HEDDA No. He wrote that [ shouldn’t expect him too soon. But
won’t you please sit with me for a while?
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dear blessed Hedda. 1;

No, thank you, nty iai

Mlsl-f :':s ;}‘::N dme. I have to 8t her dressed and prepared so she's 2
bf_lll'ied Jooking her most beautiful.

uEppA IS there nothing I can help you with?

MisS TESMAN Oh no! Don’
Hedda Tesman dwelling ©

this—no!
ueppa  Oh, but you

rEsMAN  Yes, that's the way of the world. isn’t it? At my hoyse
"Il be sewing a shroud for Rina. And maybe there'll be Sewing
won't there? Of a different kind, thank Gog,

¢ even think about it! We can't hyye
n such things—not at a time like

can't always control your thoughts__thq,____

MISS
we
going on here too,

‘Testan enrers.
ueppa  There you are! At Last!

resmaN  Oh, vou're here with Hedda, Auntie. Imagine that,

uss TESMAN | was just leaving, my dear boy. Well, did you get
done all that you promised?

tEsMaN No. I'm afraid I've forgotten halt of what 1 said I'd do!
I'll have to come over to vou again tomorrow. My brain is just
completely blurry today. 1 can’t put my thoughts together.

MIss TESMAN But George, vou musm’t take it this way.
tesmAN Reallv? Ech—how—how then?

MISS TESMAN  You have to look carefully. To the center. And find
the joy in the midst of your grief. That’s what I'm doing.

TESMAN Oh! Yes, right. You're thinking of Auntie Rina.
HEDDA It’s going to be lonely for you now, Miss Tesman.

miss TESMAN  For a little while, yes. But not for long, I hope. [
don't intend to let Rina's room sit empty.

TESMAN  No? You have someone moving in with you?
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wiss TESMAN There are always people who need to be taken

care of.

uEppa Do you really want such a burden again?

Miss TESMAN Burden! Dear God in heaven, child—it’s never been

2 burden for me! Taking care of someone is an honor!
but at this point, with 2 stranger—?

e a special bond with invalids. 1
p to me. And I to them. And 1

HEDDA Y¢S,

Miss TESMAN You know? | hav

Jdon’t know why. They open u ’
have to have some reason to live. But maybe you'll need an
r

extra pair of hands here soon ... <

ueppA  Oh, don’t think about us, please, really.

TESMAN But can you imagine what a marvelous time the three of

us would have if . ..

HEDDA If—7

rEsmAN  Oh, nothing. I'm sure it'll all take care of itself. Let’s
hope so. Right? Exactly.

auss TESMAN  Ah! 1 think you two have things to talk about—
Maybe Hedda has something special to tell you, George.
Good-byel—I have to get to Rina.

Tesman sees her out.

(From offstage) Isn’t it something? Rina is with me and poor dear
Jochum at the same time . . . !

TESMAN (From offstage)  Yes, that’s remarkable, isn’t it, darling
Aunt Julia! To think!

Hedda crosses up to the piano and drags a finger across the keys. Tesman
refurns.

HEDDA It's almost as if you were taking Aunt Rina’s death harder
than she was.
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Oh, it's not just Auntie Rina’s death! I'm beside Mmyself

5 TESMAN
P worrying about Lovborg: uEpDA | burned it—every last page. Gone. .
4 «EDDA (Crossing in 0 him.) ~Any news about him? | rEsMAN Burned it! You burnt Eilert Lovborg’s book? '
| uEDpDA  Please don't shout. The maid’ll hear you.

: TESMAN I stopped at his hotel to try and tg—ll him his manuscripy j
| s TESMAN But you—! Burned! Good God, no, no, no! You

geppA  Well? Did you see him? couldn’t have, Hedda! It’s impossible!

o f
rEsmaN  He wasn'’t there. And then on the street, [ ran into My HEDDA But true, nevertheless.

1)

! ! that he'd been h ly thi

; | Elvstgd, whogtold L TESMAN Do you have any idea what you

PR o ¢ illegal disposal of stolen—lost—property
Judge Brack; he’ll tell you.

HEDDA My advice is that it would be best, actually, if you

e S S S

've done, Hedda? It's
I Think about it! Ask

aEDDA  Yes, right after you left.

rEsMaN  And—and—did be really say he’d torn up his ?
? ST didn’t mention it to the Judge, or to anyone else for that
; . _ matter. Ever.
; uEDDA  So he claimed. .
: ) . TESMAN But what made you think you could do such a horrible
ti TESMAN .But good Lord, he must h?ve‘ bec-n in some sort of thing? I don’t understand it! Can you please explain what you
:;n;:i:ua! Please tell me you didn’t give it to him in that state, were thinking? Answer me! Please!
edda. :
: HEDDA | did it for your sake, George.
HEDDA No, he didn’t get it. - F ake?
MAN For my sake?
TEsMAN But you did tell him we had it? :
¥ ' ! HEDDA When you came home this morning and told me all about
ueppa  No. [ did not. him reading to you—
Why? Did you say something to Mrs. Elvsted? : TESMAN Yes, what about it?
TEsman  No. I didn’t think i i | | |
N 1t appropriate. HEDDA And you admitted you were envious of his work. |
at.
A | TesmMaN Oh God in heaven, I didn’t mean it literally! ‘
But [ wish you'd told Eilert. Just think—what if he wen
: : - Just t out HEDDA Doesn’t matter. | : i
and did f.omethmg reckless! In his state? Hedda! Give me the eclipsing you. Ev:r.er contdnfibedz tae oG GFUne
manuscript, and I'll take it to him. Where'd you put it? Is that clear enough?
HEDDA [mnol i
no longer have it. TESMAN Hedda! My God. Is this true? Is this—? Yes—? You

would? For me? For love? You would do something like that
because you love me? I mean—imagine that!

TESMAN  You don’t have it? What do you mean by that?
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e well, there’s more. I suppose I should also tell yoy i

going to have—

we're Auntie. She'll explain everything,

No, no, just ask your
[ think I'm starting to understand! Hedda! (He g,
N

Oh,
Lo ood God—is it really true! Can it be? My Gog

pis hands.) G

pEppA  Don't shout, please. Really. The maid can hear yoy,

resmaN  The maid? It's Berta—T'll go tell her myself,

ueppa  Oh, U'll die. Ivs killing me, I'm telling you—it's killing
me, all this—!

resman  All this what, Hedda—?

qEppA  All this poindess. endless absurdity, George.

TEsMAN  But what's absurd? My being happy? Well, all right—|
won't say anything to Berta.

pEopA  Oh, why not? She might as well know too.

cgsmaN  No, no, it can wait. But Aunt Julia has to know—and
also—you've started calling me “George™! Oh, she’ll be so

thrilled!
uEpDA  When she hears that I've burnt Eilert Lovborg’s
manuscript for your sake?

TEsMAN  Yes, well, of course we can never say anything about
that. But that you have this fire in your heart for me—surely
Aunt Julia can be told that! Huh? Perhaps it's a phenomenon of
young wives. Do you think?

Mrs. Elvsted enters.

MRs. ELvSTED Oh, Hedda, please don’t be angry with me for
coming back again . . . !

ueppa  What's happened, Thea?

TeSMAN Has something happened to Eilert?

92

g o

MRS. ELVSTED Yes! I'm scared that he’s had some sort of accident.

HEDDA Do you think?

TESMAN What makes you say that?

MRS, ELVSTED Because I heard them whispering about him at ny
hotel when 1 walked in!

HEDDA Well, what were they saying?

mrs. ELvsTED | just got little scraps! They stopped talking when
they saw me. And I didn’t dare come right out and ask!

rEsMAN  Let’s hope you misunderstood, Mrs. Elvsted!

mRs. ELvsTED No—it had to be him they were talking about. 1
heard them say something about a hospital—

TESMAN A hospital?
ueppA  No—that's impossible!

MRs. ELVSTED 1 just know, I can tell—something terrible’s
happened to him.

rEsman  Hedda, maybe I should go into town and sce if' I can find
out anything?

uEppA  No! Don't you get mixed up in all this.

Judge Brack enters. Berta closes the door behind him.

TESMAN Judge. What a surprise!

BRACK Yes. I had to come see you right away.

sESMAN | can see that you've heard the news from Aunt Julia.
BrACK That and more.

TESMAN  It's all so tragic, isn’t it? Eh?

BrACK Well, my dear Tesman, that really depends on how you
look at it.
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TESMAN s there something else?
HEDDA Another tragedy, Judge?

BRACK Again, that really depends on how y

ou look g it
Mrs. Tesman.

mrs. ELVSTED  Oh, it’s Eilert, isn't it? Something's happeneq

Brack  How did you know, Mrs. Elvsted? Did you hear

something?
MRS. ELVSTED No, no. Nothing at all, bur—
TESMAN  Oh, for God's sake, tell us!

BRACK  Well. I'm sorry. But Eilert Lovborg’s been taken to the
hospital. He's dying,

MRS, ELVSTED Oh, God, oh God! No!
TESMAN  To the hospital? Dying!
HEDDA So fast.

MRS. ELVSTED | have to sece him.
He thinks I hate him.
[ have to see him while he’s still alive!

BRACK It won't do any good, Mrs. Elvsted. No one’s allowed in,

TESMAN  But what happened to him?
Surely he didn't try to do something stupid to himself—:?

HEDDA  Yes. I'm sure that's exactly what he’s done.

-

TESMAN  Hedda—how can you
BRACK  Unfortunately, Mrs. Tesman, you've guessed exactly right.
MRS. ELVSTED Oh my God, oh, how horrible.

TESMAN  Attempted suicide! Can you imagine?

HEDDA  Shot himself,
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BRACK  Right again, Mrs, Tesman,

MRS. ELVSTED When?

BRACK  This aftemoon. Between three and four.,
TESMAN  But good God—where did he do it? Eh?

BRACK 1 don’t know. In his hotel room, I suppose.
I only know that he was found shot in the chest.

MRS. ELVSTED Oh, how horrible!

HEDDA  In the chest you said?

BRACK Yes,

HEDDA  Oh.

BRACK Why, Mrs. Tesman?

HEDDA  Nothing,

TESMAN  And he wounded himself critically, you say?
BRACK  Mortally. He's probably already dead.

MRS. ELVSTED Yes! [ can feel it! It's over!

TESMAN  Are you absolutely certain of this?

BRACK I talked to one of the policemen.

HEDDA  Finally, a bold and decisive act!

TESMAN  Good God, what are you saying, Hedda?
HEDDA  I'm saying that there’s glory and beauty in i,
BRACK Hmn, Mrs. Tesman—

TESMAN  Glory! What an idea—!

MRS. ELVSTED How can you—? Where's the beauty in such a
savage act?
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vborg settled up with himself. He had the

ilert Lo i
yeppa  Eiler hat had to be done. To me that is beautifyy],

courage to 4O W
ep Don't delude yourself into thinking that’s how j;

Rs. BV 2l What he did, he did out of madness—

happened, Hedd
delirium!
tesmaN  No. Despair! Complete desperation.
geppa  Not at all. Of that, [ am completely certain.
MRs. ELVSTED He must have! Just like when he tore up the bogk
prack The manuscript? He tore it up?
MRs. ELVSTED  Yes. Last night.

resmaN  Oh. Hedda. What are we doing to do?

BRACK It's so strange.

rEsMaN How horrible. Imagine him. Dying like that. And not to
have left behind the one thing that would have given him

immortality!
mRs. ELvSTED If only it could be pieced back together . . . !
TESMAN | would give anything if that were possible!
MRS. ELVSTED Perhaps it can be, Mr. Tesman.
TESMAN How?

MRS. ELVSTED (Pulling a large pile of notes out of her handbag.) He
dictated. I kept the notes. Look. I kept them with me—

TESMAN (Crossing to Mrs. Elvsted.y  Oh let me see—
HEDDA (Leaning in.) Ah.
MRS. ELVSTED They're not in any order, it’s just a jumble.

TESMAN Can you imagine? We could put it in order? Do you
think—2 If we helped each other—?
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MRS. ELVSTED We could at least try. L\\.\ k

TESMAN I know we can do it! We have to do it! I'll put ‘\\5\
everything I've got into it. Yes! My own research can wait. [
have to do it. Hedda, do you understand: I owe it to Eilert’s

memory.

HEDDA Perhaps.

TEsMAN  All right, Mrs. Elvsted—do you think we can put our
heads together and organize all this?

Beat.

Mis. Elvsted? Do you think you can try? [ know it’s hard just
now.

mRs. ELvsTED I'll do everything I can, Mr. Tesman.
TESMAN Well then. Let's start. At the beginning.

He helps her pick up the pile of notes and then leads her upstage toward the
library.

Let's settle ourselves in here. Excuse us, Judge. Come on, Mrs.
Elvsted.

They exit into the library.

HEDDA Ah, Judge. What Eilert Lovborg’s done—it’s an amazing
act of liberadon!

BRACK Liberation? I'm sure it was, for him.

mpEDDA | meant for me. Liberating for me. To know that there
can actually stll be acts of courage in this world. Something that
literally shimmers with beauty.

BRACK Oh my dear Hedda . . .

HEpDA  Oh, I know what you're going to say, because finally,
after all is said and done, you're really sort of a specialist too,
aren’t you? Just like—yes! You can adnut it to me.
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prack | can see Eilert Lovborg meant more to you thy
have ever been willing to admit—even to yourself.

misapprehension on my part?

I you
Tis thye ,

pEppA  ['m not even going to respond to such a questio
you. All I will say is that Eilert Lovborg had the courage tq j;
the life he wanted. As he wanted. And was brave enough o Ive
it gloriously. And then walk away from the party whep, " end
stopped shimmering and glowing. Even though it wag still carly

n. Frop,

praCK As much as it pains me, Hedda, I am £0Ing to have
divest you of your romantic litde illusion,

uEppA  Illusion?

prack One that would have been shattered soon enough anyws,
y.

uEpDA  What do you mean?

srack He didn’t shoot himself in quite the glorious way you
imagine.

HEDDA No?

BRACK No. [ wasn’t being entirely forthright in my description of
events.

HEDDA What did you leave out?

BRACK For the sake of poor Mrs. Elvsted, I did a little selective
editing here and there.

HEDDA  Where, exactly?

BRACK  First. He's already dead. -

HEDDA He died at the hospital?

BRACK Right. Without regaining consciousness.
HEDDA  What else did you leave out?

It didn’t happen in his hotel room, either.
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HEDDA Well. That’s not important, is it ... ?

BRACK It is. Only in that he was actually found in the boudoir of
one Madame Diana.

HEDDA  That's impossible! He wouldn’t have gone back there
today!

BRACK He was there this afternoon. Ranting about sometl‘ling he
claimed they'd stolen from him. Going on incomprehensibly
about a lost child—

HEDDA Ahh. That's what it was!

BRACK I had at first presumed he was talking about tl.le
manuscript, but I hear now that he destroyed that himself, so

maybe it was his journal.
HEDDA | supposc. And that's where he did it?

BRACK Yes. The pistol in his breast pocket. One round
discharged. The bullet wound was absolutely horrible.

HEDDA Yes. A bullet in the chest.
BRACK Much lower, actually.
Beat.

Below the stomach.

HEDDA That too! It's funny—it's comedy, isn’t it? This curse of
mine—everything I touch tumns ugly and absurd!

BRACK There's another ugly aspect to this, Hedda.
Beat.
The pistol he was carrying—
HEDDA  Well! What about it!
BRACK He must have stolen it.

HEDDA No, that's not true, he didn't.
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' no other possibility, really. He had to have—

BRACK There
Shhh!

TESMAN (Front offstage) Hedda!
‘ Mis. Elvsted enter from the library.

Tesman and
Hedda, the light’

uEppA  Yes, 'm sure it is.

tesman  Could we perhaps work in here?

ueppa  Of course. That's fine. (She crosses up to the desk
and removes the revolver case.) No! Wait! Let me . . . clear some

s so bad in there. You know?

space . . .
resmaN  Oh, don’t bother, Hedda.

| wEDDA (Taking the revolver case up into the library.) 'l put all of this

in here.

She lays the case on the piano and then retums. Tesman and Mrs. Elvsted
set themselves up to work at the desk.

peppa Well, dear Thea, are you getting anywhere with Eilert’s
memorial?

mRs. ELVSTED Oh God, I don’t know how we’re going to be
able to make sense of it all.

tesMaN  We'll find our way through it all. Besides—it’s the thing
[ do best: collating other people’s papers.

Hedda crosses to_Judge Brack, who is downstage.

HEDDA (Softly) What did you say about the pistol?
BRACK (Also guietly) That he must have stolen it.
HEDDA  Why “stolen”?

BRACK It’s the only explanation.

HEDDA  Right.
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BRACK
HEDDA
BRACK
HEDDA
BRACK
HEDDA
BRACK
HEDDA
BRACK
HEDDA
BRACK
HEDDA
BRACK
HEDDA

BRACK

?——

He had been here this morning, hadn’t he?

Yes.

Were you alone with him?

Brietly.

Did you leave the room while he was here?

No.
Think about it. Didn’t you leave, for

{ went into the hall. For just a second.

justa second?

And where was your pistol case?
I had put it away—

Had you? Really?

It was on the writing table.

And have you checked to see if both pistols are there?

No.
No need to. I saw the pistol Lovborg used. And I

recognized it immediately.

HEDDA

BRACK

HEDDA

BRACK

HEDDA

BRACK

HEDDA

BRACK

Do you, by any chance, have it?

The police have it.

What will they do with it?

Try and trace it to the owner.

Will they succeed?

No, Hedda Gabler. Not as long as I don’t say anything.
And if you did say something?

Ah. Then—you would claim it was stolen.
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ueppA  ['d rather die.

BRACK Ahh! We say these things, but never really me

an the
do we? m,

HeDDPA  And what if it curns out that the gun h

adn’t beep
St 3
And the owner were found—then whar? olen?

BRACK There would be a scandal.
HEDDA A scandal ...!
srRack Uh-huh.

Beat.

The kind of intensely public scandal you're so te
You would have to go to court. You and M
would have to explain how the whole thing happened. Step
by step. Was it an accident? Was it murder? Was he trying to
pull the gun out of his pocket to threaten her with? Was there
a struggle? Did she grab the gun from his hand and shoot him
with it? Then put the gun back into his pocket? It’s possible.

She’s a strong woman, Madame Diana. And quite, quite
capable.

rrified of,
adame Diana, She

HEDDA  None of that repulsive business has anything to do with
me.

BRACK No. But you'll have to answer the question: Why did you
give Eilert Lovborg the gun?

Beat.

And—'and-——what conclusions will people draw from the
shocking fact that you did give it to him?

HEDDA  That’s true. [ hadn’t thought of that.
BRACK  Well, luckily there’s no danger. As long as I keep quiet.

HEDD i e s
A S0 in other words: I'm in your power. From now on.
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BRACK  Dearest Hedda—believe me—I never abuse my power.

HEDDA  All the same. I'm in your power. Dependent on your will.
Essentially—your prisoner,
Not free! Still!

[ can’tdo it, [ just can’t stand it.

BRACK Realistically—one learns to tolerate the inevitable.
Adjusting isn’t really all that hard.

HEDDA  Maybe. Perhaps. (Tuming upstage and crossing up to Tesman
and Mrs. Elvsted.) Well, George? How’s the big project, eh?

TESMAN Oh, God, it'll be absolute months of work! Literally
months!

HEDDA Imagine that! Amazing! Extraordinary! (She runs her hands
lightly through Mrs. Elvsted’s hair.) Isn’t it strange, Thea? To be

sitting here with Tesman just the way you used to sit with
Eilert?

MRS. ELVSTED Oh, if only I could inspire your husband the same
way.

HEDDA  Oh, I'm sure you will, in time.

TESMAN You know what, Hedda? 1 do think that’s true! [ really
do! But you go back and talk to the Judge.

HEDDA Can't | be of any use at all?

TESMAN  No, none at all. (Tuming downstage to Brack.) May 1 leave
Hedda in your care for a bit, Judge? So she’s not bored? If you
don't mind?

BRACK Oh. Nothing could give me more pleasure,

HEDDA (Smiling) Thank you. But 'm so tired. I'm worn down.
I’ll just go in the other room and rest for a litde while.

TESMAN  Yes, dear, you do that ... Hmmn . . .
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Hedda crosses up into the library and closes the doors behind her, Tesmay,

and Mrs. Elysted go back to work on the notes. Brack takes a seqt 4 B

conter table. Wild piano music starts up in the library.

MRS. ELVSTED Oh! What's she doing?

TESMAN (Rununing to the library doors.) Hedda—my darling— don’t

think this is the tme for that. (He opens the library doors, Hedg, i
revealed playing the piano.) Think of Aunt Rina! Not to Mention

Eilert!

HEDDA (From over her shoulder as she plays.) Yes, and Aunt Julia,
And everyone else. (She stops playing and tums on the stool to face
Tesman,) T'll be very quiet from now on, | promise you.

Hedda dloses the library doors again. Tesman returms 1o the desk,

tesMAN It can’t make her very happy, seeing us do this awfu]
work, can it? Maybe the thing to do is have you move into
Aunt Julia’s and we can work there.

MRs. ELVSTED Yes, maybe that would be the best plan.

HEDDA (From offstage) I can hear what you're saying, Tesman! And
what do you expect me to do stuck out here?

tesMAN Oh, I'm sure Judge Brack will be kind enough to visit.
BRACK Of course, Mrs. Tesman. I'll be right here.

HEDDA (From offstage)  You can always hope, Judge, can’t you? To
be top dog?

A shot is heard from within.

TESMAN (As he goes to the library doors.) There she goes, playing
with her pistols again.

Tesman opens the doors to reveal Hedda dead draped across the piano

keyboard. Berta enters through the hallway door. Tesman starts to pick
Hedda up.
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TEsMAN Oh, my God! She’s shot herself. (He drags her downstage
toward the window.) She’s shot herself in the head.

BERTA/MRS. ELVSTED (Screaming) Oh, my God!

TESMAN | can’t believe it.

BRACK God in heaven! People—people—don’t do such things.

THE END
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